Summative Peer Review of
Wenchang Jia on 10th April

I review Wenchang Jia’'s blog. When I first visited his blog, I
was immediately drawn to his visually appealing cover. The
overall Llayout uses a single main image as the cover,
accompanied by text with captions. He combined lecture
materials, reading resources and exhibition visits to develop
his SICP. His personal reflections and vivid descriptions of
how a particular artwork sparked a shift in thinking are the
distinctive strengths. However, some content is overly brief
and unclear, so I suggest adding concise explanations. The
Week 13 post is also oversimplified and needs expansion,
rather than writing hastily simply because the semester 1is
coming to an end.

I really appreciate the personal style he demonstrated in the
first week when he reflected on his background in broadcasting
and named the blog “A New Beginning.” He combined his
experience visiting the Picasso Museum with Ana Bilbao’s
theory that “large-scale exhibitions sacrifice the quality of
interaction[1l].” However, I believe his connection between the
Matthew Arthur Williams exhibition and SVAO’'s “engage with
specific communities” is not particularly strong.

From week 2, he began selecting artworks and connecting them
to both coursework and the insights gained from visiting
exhibitions. For example, he reflected on artwork Linwood
Battery Plant Fire in relation to his SICP Scars of Progress
and the concept of “curating as midwifery” from Curating as
Ethics[2]. However, his statement regarding the 60-minute
rapid exhibition challenge in Week 3-“turning rapid practice
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into a method for my project”—was unclear, leaving me unable
to grasp how this practice was applied to his SICP project.

I highly appreciate his decision in Week 5 to incorporate real
materials as “evidence” into his exhibition selection based on
a CAP student’s work. I believe this was an attempt to lend
greater depth and persuasiveness to the exhibition’s theme. He
also designed the walls and lighting for his exhibition based
on the content of the article[3]. Week 6 marks progress in his
SICP text design, artwork dimensions, exhibition safety, and
the design of exhibition walls and lighting. In my view, this
represents very practical preparation for the exhibition.

From Week 7 to Week 9, he focused on collective’s practice at
Summerhall and the exhibition labels. Through reading and
gallery visits[4], he began designing accessibility
facilities, including text and background colors, sunglasses
and chairs.

In Week 10, through visiting exhibitions of installation, he
further solidified the idea that had emerged in Week 5: “to
place real physical objects beneath the photographic content”
I also saw his detailed description of this aspect in his
SICP: “a sample of wastewater, beneath the images bridges the
gap between two-dimensional artworks and tangible reality.”
However, during Week 13, when he mentioned “practical
curatorial skills for my future artistic career”, I suggested
he elaborate on the specific skills he had learned, as the
blog was shorter and of lower quality than before.
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