Week 7 Blog[]2[]Thoughts After
the Exhibition: Exploring
Curation, Identity, and
Representation

Reflecting on our field trip, it becomes clear that
exhibition curation is not merely about the selection and
arrangement of artworks but also about the underlying
narratives, power structures, and institutional intentions
that shape audience engagement. While each institution we
visited employed distinct curatorial methodologies, they also
revealed broader 1issues related to representation,
accessibility, and the politics of display.

The picture was taken during
the exhibition.
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A Powerful Tool or the Risk of
Aestheticizing Trauma?

Walking through The Hunterian’s exhibition on Jarman, I was
struck by the way archival materials—newspaper clippings,
photographs, and personal writings—were used to frame his
work. The display was undeniably powerful; the juxtaposition
of media sensationalism with deeply personal narratives
created an emotional and intellectual tension that made me
reflect on how history is told and whose voices are amplified.
The choice to present Jarman’s activism through an archival
lens gave the exhibition a strong historical grounding,
reinforcing his political fight against AIDS stigma and LGBTQ+
marginalization. However, it also raised a more complex
question for me: does presenting trauma through carefully
curated archives risk making suffering an aesthetic experience
for audiences removed from that reality?

Hal Foster (2015) describes archival curation as “a form of
counter-memory,” challenging dominant narratives by
foregrounding marginalized perspectives. This was evident in
how the exhibition placed Jarman’s work in direct conversation
with the media’s representation of AIDS in the late 20th
century. Yet, as I moved through the space, I couldn’t help
but question whether the very act of exhibiting these
materials—placing deeply personal pain within a gallery
setting—could distance audiences from the urgency of the
issues they represent. Bennett (2022) warns that while such
presentations can be deeply moving, they can also risk turning
political struggles into consumable, academic objects rather
than calls to action.

This tension between historical documentation and emotional
engagement left me reflecting on the role of archival curation
in contemporary exhibitions. While it is a powerful tool for
reclaiming suppressed histories, it also requires careful
consideration to avoid aestheticizing trauma.



TO HAVE A

This wall of newspaper clippings at
The Hunterian Art Gallery is both a
historical record and a curatorial
statement. While it powerfully
exposes the media’s role in shaping
public perception of the AIDS crisis,
it also raises a critical question:
does presenting trauma in an archival
format risk transforming activism
into an aestheticized artifact?

Curatorial Reflections on Ethnography and



Artistic Representation

This semester, in addition to my curatorial studies, I have
been taking an Anthropology course, where we explored
ethnography as a way of studying and representing different
cultures. This made me think more deeply about how exhibitions
like Maud Sulter’'s are framed in institutional spaces.
Sulter’s work celebrates Black female identity through
powerful visual and textual storytelling, making it a strong
example of cultural resistance. However, as Nash (2020) points
out, museums and galleries often present Black artists in ways
that focus mainly on their identity rather than their artistic
style or concepts.

In anthropology, we discussed how ethnography has historically
been used by Western researchers to study other cultures,
sometimes reinforcing stereotypes or treating communities as
“subjects” rather than equals (Clifford & Marcus, 2010). This
connects to curatorial practice because exhibitions can
sometimes unintentionally create the same effect—positioning
artists like Sulter in a way that highlights their racial or
cultural background more than their artistic innovation. This
made me question: does curating work about race and identity
in an institutional space risk making it seem like a cultural
study rather than appreciating it as an artistic statement?

This reflection made me realize that representation in museums
is not just about including diverse voices, but also about how
those voices are framed. As Butler and Athanasiou (2013)
suggest, identity is not a fixed category but is shaped by the
way 1t 1is positioned within institutional and social
structures. This highlights an important curatorial
responsibility: to create a space where 1identity 1is
acknowledged but not reduced to a singular narrative, allowing
for more layered and complex engagements with the work.



The picture was taken during
the exhibition.

This field trip deepened my awareness that curation is not
merely about displaying art but rather a form of narrative
construction embedded with ideological and historical
dimensions. The spatial organization of exhibitions, the logic
of presentation, and audience engagement are all shaped by
broader institutional frameworks, cultural histories, and
societal expectations. As I develop my own project, these
reflections prompt me to consider how to balance visual and
interactive experiences, how to maintain curatorial intent
while allowing room for audience interpretation, and, most
importantly, how to avoid unconscious biases in the curatorial
process to create a truly multidimensional and open platform
for dialogue.
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