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Intro
  In today's Chinese society, for women, ‘home’ is the 
embodiment of happiness and contentment. Or is it another 
‘cage’ that is difficult to break free from? In society and the 
workplace, are women given the space to develop freely and 
release their lustre, or is it another ‘cage’ full of invisible 
oppression and discrimination? As a visitor, you can bring 
these questions to this exhibition.
  The exhibition Where We Were Not Asked aims to give 
voice to the injustices suffered by Chinese women at home, in 
the workplace and society; although society is progressing 
and the status of women is rising, there are still many plights 
of women that are overlooked. As researcher Merlin 
describes ‘contextual and contextualist feminism’ in Chinese 
contemporary art, this framework avoids imposing Western 
feminist models and instead ‘encourages localised 
understandings of gender relations and lived experience’ 
(Merlin, 2019).It also echoes what she calls ‘the politicised 
and gendered dimensions of familiar everyday objects in 
contemporary art practice’ (Merlin, 2019). The exhibition 
does not simply present artworks by or about women; through  

soft sculpture, textile installations, performance art documentation 
and participatory materials, these works not only explore 
representations of female identity but also critically interrogate the 
politics of gendered labour, affective inheritance and neglected 
care.They do not universalise fixed notions of ‘femininity’, but 
rather express the complexity and intergenerational experience of 
post-socialist femininity. The exhibition brings together the work of 
six Chinese female artists, including one Hispanic immigrant, who 
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reclaim the domestic and social sphere, 
transforming it into a space of resistance, 
care and reinvention. Through soft sculpture, 
performance, embroidery and participatory 
objects, they reveal the labour and silences 
intertwined in domestic life, gender 
expectations and the public gaze. As 
Amelia Jones (2016) puts it, ‘Feminist 
curation intervenes in historical narratives 
by bringing together works that are 
ephemeral, rebellious, and emotionally 
charged.’ These qualities are exemplified in 
the videos of performances, stitched bodies 
and broken testimonies in the 
exhibition.The exhibition site itself was also 
political: the bedroom and living room 
showed works about the role of the family; 
the office showed reflections on 
discrimination in the workplace. As Miwon 
Kwon (2002) suggests, ‘site-specific’ as a 
mode of ‘discourse’ means that the site is no 
longer seen as a fixed geographic location, 

but as a discourse embedded with multiple layers 
of social, cultural and political meaning Site; 
Home becomes a conceptual framework - a place 
where meaning is negotiated rather than fixed.In 
line with the ‘non-linear/thematic spatial 
organisation’ mentioned by Maura Reilly, there is 
no prescribed route through the exhibition as you 
navigate through it, and you are free to move 
through the family-themed areas or the workplace 
simulation areas as if you were at home.The 
exhibition aims to reveal and challenge Chinese 
women's experiences of being disciplined, 
neglected, and denied a voice in family and 
society, while stimulating collective thinking 
about identity, memory, and resistance.

references：
Jones, Amelia. “Feminist subjects versus feminist effects: The curating of 
feminist art (or is it the feminist curating of art?).” OnCurating 29 (2016): 
5-20.
Kwon, M., 2004. One place after another: Site-specific art and locational 
identity. MIT press.
Merlin, Monica. “Gender (still) matters in Chinese contemporary art.” 
Journal of Contemporary Chinese Art 6.1 (2019): 5-15
Reilly, M., 2010. Curating Transnational Feminisms. Feminist Studies, 
36(1), pp.156-173.



  The exhibition was selected from the Beijing One Inch Art Studio located in the 1956 

Cultural and Creative Park in Beiran, Daxing District, Beijing. The venue is an 

independent art space in a business park. The operator has a licence to hold 

exhibitions and commercial activities. The venue is usually rented out to film stars for 

photo shoots or themed exhibitions, so there is no need to re-examine the venue's 

government permits, fire safety and other issues. It is laid out like an ordinary 

residence, including a living room bedroom and bathroom, and an office area, which is 

ideal for the needs of that exhibition. The family-themed works are divided into two 

rooms, the living room and the bedroom. The living room houses Chen Sijia's “ Matree, 

Patree ”, whose works symbolise the struggle against patriarchy; Zhang Yue's “ 

Invisible Chore List ” shows the time and frequency of women's time spent on various 

household chores. Wang Weijue's felt series “ She and Her ” hangs on the living room 

wall, echoing the other works and reminding the viewer that we need to speak out 

against these neglects and injustices; Zhang San's series is placed in the bedroom, 

creating a private space for women, and the works embody the confusion of 

motherhood and marriage. The workplace-themed works include Ji Xiayu's “ Crime 

Scene ” and Zhang Yisu's “ Starting from Cucumber ”, which will be placed in the 

office area, and together they demonstrate the invisible discrimination that women face 

in the workplace.

Site

Address：Beijing Glass Trade Centre Limited, Shibalidian, Chaoyang 
District, Beijing (East District Road), China.
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a: Matree, Patree ,2025, 
mixed media
Pipe cleaner, metal bar

b: Said, 2023, Felt art

c: Invisible Chore List, 2024, Installation 
art, printed paper

d: Tying the knot, 2023, Performance art 
video, sologamy wedding performance 
and exhibition, documented on digital 
video, 11 minutes 19 seconds.
One baby in each arm, Felt and mixed 
media, embroidery

e: Crime Scene, 2023, Enamel, purple 
copper, underwear

f: Start with the cucumber, 2023, 
performance art
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Family Section Text: 
  
  Before visiting, you can review the following data. Data （1 ）shows the 
additional time women would have to work if household chores were paid. Data 
（2） shows the gender distribution of household chores among non-agricultural 
workers aged 18–65 in urban areas of China who have employment and labour 
income. According to the results of the fourth China Women's Social Status 
Survey conducted jointly by the All-China Women's Federation and the National 

Bureau of Statistics in 2020, women still spend twice as much time on household 
chores as men. Among children under three years old, only 2% are cared for by 
institutions, while 63.7% are cared for by their mothers. Perhaps people only see the 
recent decline in marriage registration numbers and birth rates over the past decade, 
with an increasing number of women unwilling to marry or have children. However, 
behind the pursuit of a happy and harmonious family lie women's greater selfless 
contributions and constraints, as well as their greater compromises. Through the works 
of the four artists in the family section, you can reflect on whether you have overlooked 
these inequalities and the stereotypes imposed on women in daily life.

（1）

（2）
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  This is a participatory art piece. You can pick up a 
twistie and wrap it around the tree.
  Traditional Chinese family structures are typically 
patriarchal, centred around male lineage and reinforcing 
patriarchal inheritance. This work critiques the traditional 
patriarchal family inheritance system and invites viewers 
to intervene and subvert it.
  The main structure of the work is a metal tree trunk, 
symbolising the male-centred family structure and how 
the traditional family system reinforces the continuity of 
the male bloodline. In contrast, the twisted branches 
represent intervention, challenge, and reformation of this 
system. These colourful branches are not static but an 
evolving organism that grows with each audience 
intervention. Audience members are invited to pick up a 
twistable rod, add it to the tree, twist it, and reshape it. 
The new branches represent each individual's identity, 
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full of vitality and diversity, not belonging to 
any root system but created and defined by 
themselves. Through interaction with this tree, 
the audience becomes part of an ongoing 
transformation, questioning the meaning of 
shared belonging and contemplating who will 
shape future family relationships.
  The artwork is placed in the centre of the 
living room. Its appearance resembles a 
landscape plant that might be found in many 
households, but it also symbolises the 
patriarchal system that is difficult to shake in 
most families. However, if more and more 
people speak out and contribute their efforts, 
equality will eventually be achieved.
 

Artist: Chen Sijia, China
Education: Fuzhou University, Bachelor’s 
degree in Environmental Design
University of Edinburgh, Master’s degree in 
Contemporary Art Practice
Art form: Installation, sculpture
Art style and creative themes：
My work focuses mainly on feminism, 
exploring topics such as power and identity 
and expressing them through satire or 
criticism. At the same time, my work often 
encourages audience interaction, with the 
audience interaction becoming part of the 
work, expressing some serious topics in a 
relaxed and interesting way.

 Image source：Inverleith House in Edinburgh’s Botanic 
Garden exhibition. Photo: Yilin Cong.
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  This wall made of red wool felt uses the same 
artistic language to depict fragments of 
expressions from different female figures; they 
appear shocked, angry, and in pain. The artist 
explains that she felt the indifference of others 
towards what was happening and extended 
this indifference to the current situation of 
women who are forced to remain silent.   
  Therefore, she created the image of a girl 
with her mouth open, screaming. All the 
women in the work have hollow lips, as if 
voicing the unspoken cries of women against 
rigid gender roles, reflecting the health and 
emotional struggles women face at the centre 
of family and society. The wool, presented 
through embroidery techniques, gives the 
work a delicate and soft texture resembling 
skin, yet it is actually marked with traces of 
violence from the creation process, akin to a  



gentle yet silent cry.
  This piece is hung on the wall of the 
south living room, echoing the other 
works, symbolising a cry against various 
injustices. Artist: Weijue Wang, Born in 1993 in 

Nanjing, China, Currently based in 
Nanjing, professional artist.
Education: she received her B.A. from 
St. John’s College of Arts and 
Sciences in 2015 and her M.F.A. in 
Pure Art from the San Francisco Art 
Institute in 2017.
Major solo exhibitions:
2018 A Room of One's Own, Tao Gu 
Park, Nanjing, China
Major group exhibitions:
2019 One Ton Project, Hengfu Art 
Centre, Shanghai,

Image source：Art021 Shanghai Exhibition Centre, Booth: 
E1-13, Photo: Weijue Wang.
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  This installation art piece uses printed paper to depict 
the countless invisible household chores we overlook in 
our daily lives. It records the names of these chores, 
such as washing dishes, cleaning utensils, and 
disposing of expired food, as well as their locations, 
such as the kitchen, living room, and bedroom. It also 
documents the frequency with which these tasks are 
performed each week. However, women who complete 
these tedious and seemingly meaningless invisible 
household chores not only fail to receive recognition 
but are often labelled as ‘overly sentimental’. The 
artist believes that maintaining a household should be a 
shared responsibility among all family members. While 
mothers or wives may voluntarily take on these tasks 
out of their understanding of family and love, this 
should not be used as an excuse to burden them.
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Artist: Zhang Yue, China.
Education：Bachelor's degree in 
Visual Communication Design from 
Sichuan Fine Arts Institute
Major exhibitions: 
2024 Sichuan Fine Arts Institute 
Visual Communication Design 
Department Graduation Exhibition

Kunming Hai Le World Co-branded 
Invisible Household Chores List 
Exhibition

Image source: Graduation Exhibition of the Department of 
Visual Communication, Sichuan Fine Arts Institute. Photo: 
Official platform of Sichuan Fine Arts Institute。
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  This performance art video depicts the process of an artist marrying herself. The artist 
created this artwork to rebel against her family's traditional views on marriage. She sewed a 
doll as a stand-in, dressed it in a wedding dress, and had it marry in her place. The artist 
states, ‘My family does not accept me as a queer individual and rejected my former partner. 
Despite living abroad, they still hold these traditional expectations of me.’ The artist's 
family traditions reflect those of most Chinese families, such as the expectation that women 
should marry and have children at an appropriate age. This work reflects the artist's fear and 
confusion regarding traditional Chinese marriage concepts.

(1)

(2)

  This artwork is the artist's exploration of the fear associated with motherhood, 
pregnancy, and childbirth. The artist says, ‘My mother and grandmother often told me, 
“One day, we want to hold one of your children in each of our arms.” So I created four 
infants, which became increasingly twisted and grotesque.’ We all know the physical toll 
that childbirth takes on women, but once a child is born, the responsibility of caring for 
them seems to fall overwhelmingly on the mother, and women are often labelled with the 
title of ‘motherhood.’ This is why many young women are increasingly afraid of 
marriage and childbirth.
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Artist: San Zhang,  Spanish-Chinese
Multidisciplinary artist with a background in 
painting, illustration and
film-making with experience in independent 
curating and gallery
collaboration.
Education:
Contemporary Art Practice MA, University of 
Edinburgh
September 2024- September 2025
Fine Art BA (Hons), University of Dundee
September 2020- June 2023
Graduated with First Classification Degree.

Image source: University of Dundee  Fine Art 
Bachelor's Degree Exhibition, Photo: San 
Zhang.



Career Section text:

  Have you ever been sidelined at work, asked about your marital plans during interviews, or felt 
unseen despite working tirelessly? Have you remained silent in the face of workplace harassment?

  Despite growing awareness and participation, Chinese women continue to face invisible ceilings 
and structural inequalities in their careers. According to the China Women’s Career 
Development Report 2023, women are still significantly underrepresented in high-income 
industries and leadership roles, with only 19.4% entering high-income sectors (Caixin, 2023). 
McKinsey’s The New Half of the Sky highlights how women, though equally represented at entry 
level, make up just 22% of middle and senior management, revealing a glass ceiling from the start 
(McKinsey & Company, 2023).

  Social expectations around motherhood and implicit biases against “childless women” further 
limit opportunities. In this section, through performance and installation, two artists confront the 
exhaustion, frustration, and resistance women carry into the workplace.
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‘It was just a light touch.’ “Just think of it as someone accidentally bumping into 
you.” “How could something so insignificant leave such a deep psychological 
impact?” “...”
  The artist said, ‘When I try to talk about sexual harassment with older people, I 
always hear unexpected responses. It seems that in some people's eyes, sexual 
harassment isn't a big deal, and even talking about it seems overly sentimental. Sexual 
harassment doesn't leave any visible physical scars, but that doesn't mean it's an issue 
that can be ignored. How to visualise the harm caused by sexual harassment, and how 
to convey women's resistance and attitude towards it, is something I've been thinking 
about. Even today, many women still experience sexual harassment in society and the 
workplace.’ As the artist mentioned, there may be many women with similar 
experiences who are afraid to speak out or choose to endure, hoping the problem will 
disappear on its own. But it won't. We need more women to speak out bravely.

Image source: 2024 Nanjing University of the Arts Art 
Design Graduation Exhibition, Photo: Xiayu Ji.

Artist: Xiayu Ji, China.
Education: September 2017 – June 2021 Bachelor of Fine Arts in 
Applied Arts, Nanjing University of the Arts
September 2022 – September 2023 Master of Arts in Jewellery 
and Related Product Design, Birmingham City University
September 2021 – June 2024 Master of Arts in Art Design, Nanjing 
University of the Arts
Major Exhibitions: 2023 ‘Fossils into Gold’ International 
Contemporary Jewellery and Metal Art Triennial Exhibition and 
International Touring Exhibition, Shanghai
2023 VONMO 3rd ‘Soul in Motion’ International Contemporary 
Jewellery Art Exhibition, Beijing 
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  This is a performance art piece. The artist sits quietly in a partitioned space, slicing 
cucumbers. The walls of the partition are covered with cucumber slices she has cut each day, 
and she continues until she completes her daily quota. The artist poses a series of questions 
to provoke audience reflection: ‘Have you ever experienced body anxiety? Do you think 
sticking cucumber slices on the wall can really make you beautiful? Do you like your job? Do 
you think this job can fulfil your value?’ Have you ever experienced gender discrimination in 
the workplace? Are you tired of a repetitive lifestyle? Do you want to speak up for yourself?’ 
and so on.
  The artist said, ‘This work is based on my relationship with cucumbers as a woman. It 
reveals the issues that have long troubled me but remain unresolved: the dilemma of self-
worth, endless anxiety about appearance, lack of attention in the workplace, a cycle that is 
difficult to break, and futile persistence...’ The artist simulated a nine-to-five work scenario 
and the anxiety, resistance, and powerlessness that women feel when facing their future 
careers. Women are undervalued in the workplace, and they strongly reject this repetitive 
work. This can be seen as a reflection of the gender discrimination women often face in the 
workplace, including promotion barriers and being assigned marginal tasks.

Artist:  Yisu Zhang, China
Education: Bachelor's degree in Experimental Art and Technology Art from 
the Central Academy of Fine Arts.
Major exhibitions: 2021, Tracing and Shaping | Oral History Exhibition of the 
Workers of Beijing Plastic Factory No. 3
2022, ‘Intangible Heritage · Future’ Exhibition at the Yanhuang Art 
Museum
2023, Central Academy of Fine Arts 2019 Graduation Exhibition
Image source: Bachelor's Degree Graduation Exhibition of the Experimental 
Art and Technology Art Department, Central Academy of Fine Arts. Photo: 
Yisu Zhang.
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Target Audience：

Women aged 18 to 35: Especially those facing family pressures, career choices, and identity crises, as 

these emotional issues are at the core of the exhibition.

University students and artists: Especially those with backgrounds in art, gender studies, sociology, or 

design, who may resonate with the exhibition's content and methodology.

Feminist networks and non-profit organisations: Feminist organisations or communities in Beijing and 

other regions can serve as communication hubs to promote in-depth dialogue.

Feasibility: For women aged 18 to 35, the exhibition will be held in Beijing, the capital city, where there 

are more young professionals. Online promotion can be prioritised, as many may not be interested in 

lectures but are active on social media. Platforms like TikTok, Xiaohongshu, and other interest-based 

platforms popular among young women can be used to share exhibition content with visually appealing 

and thematically focused copy, such as ‘After seeing this exhibition, I want to talk to my mum about 

gender.’ Post event announcements and behind-the-scenes content. Include tags related to feminism 

and avoid overly academic language.

For university students and artists, contact feminist organisations or art clubs at Beijing universities to 

collaborate on offline lectures and sharing sessions, attracting more attendees. The exhibition is located 

in a cultural and creative district, which may also draw art enthusiasts and creators.

For feminist online communities and non-profit organisations, consider submitting content or 

contacting organisation operators to explore collaborations with public accounts or communities 

focused on gender issues, such as Lean In or the Mu Lan Hua Kai Community Service Centre, which 

can assist in promoting the exhibition.

Audience / Public: Participation and Feasibility
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 Timeline
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