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Overview 

• Bristol+Street Art+Archiving=Bristreet Art Collection 
• Use Online platform 

The concept of my curatorial project is 'Bristreet Art', an online archive collection 
focusing on Bristol, one of the most famous street art cities in the UK. My interest in 
this project is to challenge how street art, which has a strong association with the 
context of the city, can be archived in Bristol's ever-changing artworks and landscape. 
The project investigates the curatorial potential of transient, site-specific artworks such 
as street art being delivered to audiences online. There are ethical issues that could 
potentially subvert the concept of street art because of its digital curation. These and 
more will be explored in the expanded curation of street art in Bristol in the digital 
space. 

 

Spybooth by Banksy. (2014). The Guardian. https://www.theguardian.com/artanddesign/2016/aug/21/banksy-spy-

booth-mural-feared-permanently-destroyed-cheltenham. 

https://www.theguardian.com/artanddesign/2016/aug/21/banksy-spy-booth-mural-feared-permanently-destroyed-cheltenham
https://www.theguardian.com/artanddesign/2016/aug/21/banksy-spy-booth-mural-feared-permanently-destroyed-cheltenham


Concept 
• Digital curation with spatial awareness 
• Combining photography and video: street art as performance 
• Democratisation of art curation 

 
The format is a website-style archive site using an online platform. It combines 
flat and 3D maps to fit into an urban context, which is a key element in curating 
street art. The map allows users to pin the location of artworks within Bristol 
and upload photos and short videos at any time. These date- and time-
independent videos and photos enable the capturing of changes in street art 
that cannot be complemented by temporary archival records. The multifaceted 
aspects of the work can be preserved from elements that blend into the urban 
context of street art, such as weather, light, deterioration and deliberate 
erasure. Uploading can be completed entirely within the website, without the 
use of special apps, allowing not only artists and curators, but also spectators 
and citizens to participate. By allowing people outside of institutions to curate 
openly, the site can further develop people's interest in street art in Bristol and 
their attachment to the work and the city. 
Another aim is to use Banksy's visibility and emergence from Bristol to draw 
attention to lesser-known street artists who are also working in and emerging 
from Bristol. Therefore, the focus will not only be on already widely known 
artists such as Banksy, but also on emerging artists. 
 



 
Website Appearance of Bristreet Art (Map page). Made by the author  

 



 

Website Appearance of Bristreet Art (Post page). Made by the author  

 

Curatorial methodologies 

The methodology of my project combines archival curatorial practice, image 
archiving and the collection of works online. Storing works on an online platform as 
an archive is part of a curatorial practice, allowing for the expansion of Bristol's 
urban culture and artists' practice, and inviting a non-limiting audience. 

 

• Archived curatorial practice: Harald Szeemann  
To begin with, I would like to refer to Harald Szeemann's archived curatorial 
practice. He used in his exhibitions a collection of his own ideas, including 
books, letters, interviews and notes called 'the Fabbrica Rosa-the pinkfactor', 
as well as photographs and artefacts documenting the exhibitions he curated. 
(Phillips at al., 2018) His curatorial process involved the multidimensional use 
of archives and the accumulation of ideas, expanding the diversity and scale of 
his curation. He went to meet artists from all over the world, conversing with 
them, collecting texts and objects related to their practice, from which he 
ultimately rescued order and demonstrated his experience in organising the 



exhibition. (Leaver, 2019) The accumulation of such material provides a link to 
future projects and offers a clear process of destruction and reconstruction 
around the archive. This process of re-creation suggests that my project could 
be a source of material in future curation, as most of my projects can be found 
in real time, from vanished street art to the latest street art. 

 

 

Harald Szeemann in the "Fabbrica Rosa," his office and archive in Maggia, Switzerland, ca. 1990s. The 

Getty Research Institute, Photo: Fredo Meyer-Henn, State Archive of Canton Bern. 

 

• Image archives: Getty Research Institute 
At the Getty Research Institute, the two million photographs in the photographic 
archive provide complementary and original pictorial research for the study of 
art from antiquity to the present day. The strength of the archive lies in its 
photographic reproductions of Western art, architecture and decorative arts. 
Users can use these photographs to conduct a wide range of research, 
including the history of collecting, iconography, conservation, historiography 
and reproduction. In addition, the institution has separated the image archive 
from the direct management of the museum, which has led to changes not only 
in the subject matter of the photographs, but also in their function as an archive. 
A self-critical look at the organisation of the photo archive elevated the selected 
photographs to the realm of high art and successfully anchored the 
photographic medium in the museum context (Willumson, 1998). This 



accessibility to the archive from the outside and active innovation in the objects 
to be archived has led to an expansion of the context of contemporary art. 
Based on this, I think that to expand further and develop street art in the context 
of contemporary art, it is necessary to consider the hurdles to archiving and 
access to archives. 

 

• Online collection: Google Art Project – Street Art 
Google Cultural Institute has launched Street Art, an online repository of over 
5,000 graffiti images from around the world, as part of the Google Art project. 
Google's Lucy Schwartz said that 'the temporary nature of street art means that 
large numbers of fans, meaning it is in danger of being culled and lost forever', 
wrote Google on its official blog (Beaumont-Thomas, 2014). Online collections 
using Street View and photographs of artworks combined with text convey the 
context well. 

 
Screenshot of Google Arts & Culture website 1. (2024). Taken by author  

 



Screenshot of Google Arts & Culture website 2. (2024). Taken by author 

Screenshot of Google Arts & Culture website 3. (2024). Taken by author  
 

The theme 
• Curatorial mission statement 

  
As curators we will be responsive, experimental, creative, open, inclusive and 
flexible in our approaches. We will view our role as mediator. 



We will consistently aim to engage with new audiences and under-
represented communities and cultures, with a focus on inclusivity. We aim to 
engage with audiences on both a local and a global scale. 
We intend to pay specific attention to artwork that is multi-media and that 
exists both inside and outside of gallery spaces. 
Our forms of communication will include online and physical spaces with a 
varied mixture of textual and non-textual outputs. 

 
Referring to this statement, the project will revolve around a focus on inclusivity 
and considering one's role as a mediator. Therefore, the theme will be achieved 
by providing digital curation using an online platform accessible to all and a 
system where the audience can contribute to the curation by submitting photos. 

 

• Interactive form: Street Art Trail Walking  
In addition to the online website, I will offer Street Art Trail Walking, a tour of 
the lanes with street art in Bristol. This is available to an audience of around 10 
people, led by a curator or a Bristol-based artist, who will explore the city for 
two hours. It is an opportunity to enjoy the atmosphere of the work, which is 
different from the actual photographs and videos found online, and to get an 
insight into the origins of Bristol's street art through conversation. It will be free 
of charge so that everyone can participate. 
 

• Accessibility – Consideration for EDI (Equality Diversity 
Inclusion)  
With regard to the accessibility of the Street Art Trail, from an EDI perspective, 
the following points should be considered. 
1. Planning the route 
To promote accessibility and follow the approach led by EDI (Equity, Diversity, 
and Inclusion), when planning the route of the trail, ensure that it is safe and 
easily accessible for all, including people with physical disabilities and the 
elderly to. This includes ensuring that routes are free of steps and that barrier-
free facilities are used. 
2. Risk assessment 
A risk assessment should be carried out to ensure the safety of the trail. 
Particularly if the event takes place in a public space, measures should be 



taken to ensure the safety of participants and others in the vicinity, taking into 
account the surrounding environment and traffic conditions. 
3. Costs and funding 
The costs of tours and events should be accessible. Clarify the reasons for the 
costs and how the participation fee will be used, and where necessary, make 
use of grants and sponsorship to make participation free of charge. 
4. Selection of curators and artists 
Curators and artists participating in the Street Art Trail should be selected from 
a diverse range of backgrounds, including those from the local art community 
and university art departments. In addition, opportunities will be provided for 
people with financial constraints, such as students and welfare recipients. 
5. Age group considerations 
Street art trails should be designed to include people from a wide range of age 
groups. The content of the artwork and events should be appropriate for a wide 
range of age groups, from children to older people. 
6. Sharing and uploading images:  
Enable participants to take and share photos of their artwork and add them to 
the website archive. This includes social media campaigns using hashtags and 
utilising online platforms. Also provide procedures and guidelines for sharing 
and uploading images, and be mindful of privacy and copyright issues. 
7. Provision of Q&A events:  
Online talks and Q&A events with curators and artists on curating street art for 
those unable to participate in this walking tour could be provided as part of the 
programme to encourage deeper understanding and engagement with 
participants. 

 

Mediums, indicative artists/participants 
 

• Mediums: digital format + indicative participants 
As Foster (2004) indicates, every archive is built on disaster or the threat of it, 
and is pledged to a ruin that cannot be prevented. Street art, which always 
exists side by side with deletion and weather deterioration, is constantly 
exposed to the same environment as he describes for the archive. Considering 
the environment of these stripped-down works, it is better to archive them 
online in digital format. In addition, referring to the mission statement created by 



our group, I suggest that for an interactive and open curation for the audience, it 
would be desirable to have a platform where I could co-create with them. 
The digital format would be in the form of a website, with separate locations 
where contributions could be made and where the accumulated works could be 
viewed in conjunction with a map of Bristol. The map would be in the form of a 
combination of Street View perspectives and aerial views, such as Google 
Street Art described above. The differentiation from these is that the focus on 
Bristol, one of the world's leading street art cities, is expected to leave a higher 
quality archive. In addition, by allowing citizens and visitors to participate in the 
'curation' of the site, it will generate more interest in the work, the artists and 
street art as a whole and can be claimed as an artistic symbol of the city. 

 

• Indicative artists1: Banksy  
Banksy, the most famous street artist to emerge from Bristol, was the inspiration 
for this project. As of April 2024, nine Banksy works exist in Bristol city centre. 
(Visit Bristol, n.d.) Although Banksy has fans all over the world, much of his 
work exists only in memory and in photographs. According to Ellsworth-Jones 
(2013), of the 52 pieces of Banksy's street art recorded so far in London, 40 
pieces have completely disappeared, whitewashed or destroyed. The situation 
is such that works are constantly at risk and the possibility that works currently 
accessible in Bristol will also be removed cannot be ruled out. This is the 
situation not only for world-renowned artists such as Banksy, but also for 
unknown artists. Such works could be subject to removal of street art by the 
government or municipal authorities. In London alone, unauthorised works are 
removed using £100 million a year on the grounds that they do not add value to 
the area. (Greater London Authority, 2002) In addition to such deliberate 
removals, street art usually disappears over time. This includes new drawings 
from above as well as deterioration. (Hansen and Danny, 2015) The question 
then arises as to which works are eligible for archiving, but this is left to the 
public and the audience. If they decide that it is street art, they submit it to the 
platform, so the submitted works can be recognised. 
 



 
Aachoo!! By Banksy (2020). ‘Aachoo!!’: Banksy confirms new sneezing woman mural as his latest 

work. CNN. https://edition.cnn.com/style/article/banksy-bristol-mural-aachoo-intl-hnk/index.html 

 

・Indicative Artists 2 
I will add some works by represented and emerging artists to the online site, which will be 
published at the beginning of December. The works that will be added will be introduced so 
that participants and audiences know how the site works. Some of these artists are not 
from Bristol, but come to Bristol from outside the country to make work, suggesting a role in 
connecting Bristol with street art from around the world. 
 

Jody Thomas 
Jody Thomas is a Bristol-based artist and designer who started painting in 1988 and developed 

a powerful black and white figurative style with other Bristol artists such as Inkie and Banksy. 

His work is inspired by fashion and film, and his photorealistic portraits are powerful, graphic 

and noirish. 

 

https://edition.cnn.com/style/article/banksy-bristol-mural-aachoo-intl-hnk/index.html


 
Jody Thomas (2018). The Florist. 

 

Ant Carver 
Born in 1991, Carver studied art at Oxford Brookes and now works in a studio in Whitechapel. 

He started graffiti at the age of 14, attracted by the freedom to paint wherever he wanted. He 

enjoys the freedom of street art for anyone to appreciate and engage with it, and the public 

interaction he gets when working on the street. His work explores his own personal life 

experiences, most recently reflecting on the loss of his best friend at the age of 26 and his 

reflections on this. 

 



 
Ant Carver (2022). Love Me/Love Me Not. 

 

Daniela de Castro Sucre 
Daniela de Castro Sucre is a Venezuelan muralist, fine artist and designer based in Florida. She 

has been working as a muralist for five years, having first created her first small mural in 2017, 

when she became obsessed with painting on a large scale. Her work is playful and invites the 

viewer to engage directly with the art. Instructions on how to reveal the secret message can be 

accessed via a hand-painted QR code, and decoding the hidden message is part of the 

playfulness of the piece. 

 



 
Daniela de Castro Sucre (2022). Stereogram mural.  

 

Victoriano 
Victoriano was born in Spain in 1981 and has been doing street art since the age of 15. Driven 

by the thrill of making something that shouldn't be made, he practised his art on the walls of 

industrial areas across the railway lines that divide the small Spanish city where he was born 

and raised. He particularly enjoys the speed of graffiti art, using it to capture the expressionist 

movement from dark to light colours, capturing the essence rather than the detail. 

 



 
Victoriano (2022). Free the Galgo.  

 

Timeline 
1 Dec 2024 Website opens  

20 Dec 1st Art Trail Tour 

20 Jan 2nd Art Trail Tour 

Re-arrange the route, choosing as much as possible from the artworks added since the 
last time. 

30 Jan 1st online Q&A session 



Open up the comments section as well as direct conversation for interactive discussion 
of the conversations and questions that came up during the first and second art trail 
tours, to be held at Google Meet. 

20 February 3rd Art Trail Tour 

As in the second tour, choose some of the newly added artworks and reconfigure the 
route. 

20 Mar 2nd online Q&A session 

 

Budget Retionale Text 
Expense 
Website Development and Maintenance: 
WordPress web editing system: £100 

Technician for creation of maps and 3D views: £250 
Public Events: 
Google Meet (For Q&A session/ meeting plan for up to 500 participants) for 4 months £40 
Art Trail Tour Hosting costs for 3 guided tours: £100×3=£300  

Total: £690 
 

Possible Fund 
National Lottery Open Fund for Organisations | Creative Scotland ~£1000 
https://www.creativescotland.com/funding/funding-programmes/open-funding/national-
lottery-open-fund-for-organisations 

 
Student Community Fund 2023/24 | University of Edinburgh ~£200 
https://www.ed.ac.uk/health/student-support/school-community/student-community-
fund 

 
Open Fund for Individuals | Creative Scotland ~£500 
https://www.creativescotland.com/funding/funding-programmes/open-funding/open-
fund-for-individuals 
 

References: 
Beaumont-Thomas, B. (2014). Google launches online street art gallery to bring global 

graffiti to anyone. The Guardian. Accessed on April 15, 2024, Retrieved from 

https://www.creativescotland.com/funding/funding-programmes/open-funding/national-lottery-open-fund-for-organisations
https://www.creativescotland.com/funding/funding-programmes/open-funding/national-lottery-open-fund-for-organisations
https://www.ed.ac.uk/health/student-support/school-community/student-community-fund
https://www.ed.ac.uk/health/student-support/school-community/student-community-fund
https://www.creativescotland.com/funding/funding-programmes/open-funding/open-fund-for-individuals
https://www.creativescotland.com/funding/funding-programmes/open-funding/open-fund-for-individuals


https://www.theguardian.com/artanddesign/2014/jun/11/google-street-art-project-
graffiti 

Ellsworth-Jones, W. (2013). The Story Behind Banksy. Smithsonian 
Magazine.  Accessed on April 15, 2024, Retrieved from 
https://www.smithsonianmag.com/arts-culture/the-story-behind-banksy-4310304/ 

Foster, H. (2004). An archival impulse. October, 110, 3-22. 
Greater London Authority. (2002). Graffiti in London: Report of the London Assembly 

Graffiti Investigative Committee.  
Hansen, S., & Danny, F. (2015). ‘This is not a Banksy!’: street art as aesthetic protest. 

Continuum, 29(6), 898-912. 
Leaver, J. (2019). A Fire in Harald Szeemann's Archive. X-tra (Los Angeles, Calif.), 

21(3). 
Phillips, G., Kaiser, P., Chon, D., & Rigolo, P. (Eds.). (2018). Harald Szeemann: 

museum of obsessions. Getty Publications. 
Visit Bristol (n.d.). Banksy Walking Tour. Accessed on April 15, 2024, Retrieved from 

https://visitbristol.co.uk/things-to-do/banksy-walking-tour-p1354013 

Willumson, G. (1998). The Getty Research Institute: Materials for a New Photo-History. 
History of Photography, 22(1), 31-39.  

 

 

https://www.theguardian.com/artanddesign/2014/jun/11/google-street-art-project-graffiti
https://www.theguardian.com/artanddesign/2014/jun/11/google-street-art-project-graffiti
https://www.smithsonianmag.com/arts-culture/the-story-behind-banksy-4310304/
https://visitbristol.co.uk/things-to-do/banksy-walking-tour-p1354013

