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Dear staff member - you may well be a designer, writer, historian, artist, scholar, craftsman/craftswoman
critic, maker, academic, or something else entirely. Perhaps your work is a combination of the above
whatever is the case, please write answers to the following:

How does time affect your use of materials? — bE"C' st 2
L meemnal co agqe - last the st of tume 7 Lot
LW L peatte via T L (wre les s & 1 erke AN D \elonon s gpﬁ(_FFLL

In terms of your research/practice, describe a working day!?
VA A\l ean A ;-:'/{ of- —’{f i He e L s ) Cinre. &N
\7‘%{{: Lu{ALL ED J{-L_,W{ J(_MQ naL. . “Tinwal .::ffj;?b{’je T {-ff’iﬁt e
How much time do you devote to a project? A 7 /W UAME LA S LA
Commer Al Pwiect — bume = mongy ! pvactice  [reseach,
vESSCAVC I~ PE-VSDV@@L — endtesd / Nl 5,_,%/;(_343) / o Linaaits

On the reverse side of this postcard you are asked to place an image relating to the above questions
And return to this the School of Design Office by 5.00pm 15" February 2019
With thanks & best wishes from Shirley Mclauchlan - LINES Research Group - School of Design

'i

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art







To view ‘Stitching Stories’ online this Is the link on

YouTube: https://youtu.be/EMSHMCcEK4PE

Shirley McLauchlan

mob: 07494282057

emall: skmclauchlan@gmail.com or s.mclauchlan@ed.ac.uk
www.shirleymclauchlan.co.uk

twitter: @designshirley
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On the reverse side of this postcard you are asked

With thanks & best wishes from Shirley Mclauchlan -

‘came as it ever® was.

S T AFF TIME

staff member - you may well be a designer, writer, historian, artist, scholar, craftsman/craftswoman

critic, maker, academic, or something else entirely.
our work is a combination of the above. Whatever is the case, please write answers to the following:

How does time affect your use of materials!?

S‘}iéﬂg‘ mi & a-,g —}f" hdﬂﬂ % | i’é?% (A4 ﬁ‘f“”"i‘ 5:;‘ 'i)‘ L ;.y._tr*fr‘*-..»f;. f « { 1

In terms of your research/practice, describe a working day!? P (i@~ (b
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to place an image relating to the above questions

And return to this the School of Design Office by 5.00pm | 5% February 2019
LINES Research Group - School of Design

C-— = ﬁﬁiﬁ" 1!"_1':-" }:;::é 1.1'..‘-}5.,_"41:“_ -r-. |
T



A g

=

|

e A T s

{_...H__-_ D e

A5 =

e - L T,

A

s
L

g






I am much in debt to my colleague John Morrison who introduced me to a TIME MACHINE.,

At a previous Lines seminar in the summer of 2017 I was able to retrieve the transcript of a boring
talk I gave about feathers and stones using a small 360 degree camcorder which he had propped up
rather like a puffin beside me, The images were somewhat unflattering to me (not in this picture -
being too near and fish-eyed) however I was delighted to be able to revisit the scene and spend
some time with the audience one by one counting the laughs, yawns, social media checks and
relaxed meditation I was able to inspire. I have since bought one of these time machines and regard
't as a central tool in my current research, The resolution is not very good (naturally I bought a
cheapskate one) but the idea of it excites me greatly and I know this is only the start of this

technology which will soon be everywhere.., as will complaints about privacy and a list of other
'mportant ethical issues that time travellers face.



S T A F F S T U F F

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials?

pepper & inde ,

How & why do you use them?

DZR/WI///[/é e R /NTMAK//\;/W,%;WMWP*

: lecavse iF) an resor of-Cidean
n the reverse side of this postcard you are asked to place an image of your materials g s fori ¢9
And return to this the School of Design Office by 5.00pm 5% November 2018 With thanks & best wishes

-L’L.,I—
from Jonathan Gibbs & Gina Leith 1) ]
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LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art !
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S T AFF ST UTFF

Dear staff member - you may well be a designer, writer, historian. artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials?
SWERD | AND MAGE  ARE MY MATERALS ) ANl PERHAE SHETAINE I deN] Knew 78
To NAME WHIH 13 SeCrL I NATIRE D Wi I Resfond) 76 swd ATEHET 76 Safe AT Tue)!
How & why do you use them?
76 COMMUNICATE , DREAM , TRINK. 4 DNERRE | JLOMINATE AT ’ FRevolt 7 /gzeffj&z/
B0, 1 use THEM A5 THEY ARe (FTen THe WeRPS OF CRERS, Heakl) in ETUNCGRAPHIC EnconiTER,
TIAT L AM THEN OSINE | SenSITweLY I HeFE, To CRAFT MY owN norkS.

On the reverse side of this postcard you are asked to place an image of your materials
And return to this the School of Design Office by 5.00pm 5 November 2018 With thanks & best wishes
from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design
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THE UNIVERSITY of EDINBURGH
Edinburgh College of Art

oE |




Surface Portrait I, West Ward, Blackness, Dundee (Large), 2017
Surface Portrait I, Kinghorn Village, Fife (Large), 2017

Surface Portrait I1I, The Ecology Centre Building Site, Kinghorn Loch, Fife (Large), 2017
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Dear staff member - you may well be a designer, writer, historian,
critic, maker, academic, or something d

ntirely.
W
Perhaps your work is a combination of the above. Whatever is the caglease write answers to the following:

How does time affect your use % /)W
o4 \/éé%& /I/Léb;ie/ M\ld f il
_pvtm/ - V€ pf2 -

In terms of your research/practice, describe a wo é?g day?

Z/ /C%e /nf L,M‘ N How much time do you devote to a project? 57{ . g WW
= A K A< W (//’” ' 'ﬂ‘ — 2 :

On the reverse side of this postcard you are asked to place an image relating to the above questions
And return to this the School of Design Office by 5.00pm 15" February 2019 |
With thanks & best wishes from Shirley Mclauchlan - LINES Research Group - School of Design

o= L. oo
THE UNIVERSITY of EDINBURGH S
Edinburgh College of Art

Ist, scholar, craftsman/craftswoman







S T AFF STUTFEF

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials?

P&PLlE | DATH SEn LS TEMN LE | ELEMZo s ICS
PWINes, Menas, Prveg.  Pen

How & why do you use them?
WE PANAPARE I8 Me DES\GN gF ST
PG SYSIanvE TR eEuge wg— -
(SNahy 1)

On the reverse side of this postcard you are asked to place an image of your materials
And return to this the School of Design Office by 5.00pm 5% November 2018 With thanks & best wishes
from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art
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S T A F F S T UF F

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely

Perhaps your work is a combination of the above - whatever is the case, please write
answers to the followin

Fores!
Pla shen; ande vy, hmﬁgﬁum 9

Swlﬂc L‘m LL nw&whydcmseth

Low)ex, CwWA sr3fAelrvis, Mﬁrﬂ: -
A-, obsprcafe rwwleww.

tw et en adcetrnnslucand, mend

On the reverse side of this postcard you are asked to place an ima

Please return to the School of Design Office by 5.00pm 5" November 201
from Jonathan Gibbs & Gina Leith

LINES Research Group - School of Design
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ge of your materials
8 with thanks & best wishes

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art
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S T A F F S T UF B

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely

Perhaps your work is a combination of the above - whatever is the case, please write
answers to the following:

- What are your materials?
Dl 10ls dhe bagly Cper s M8 PTG ).
cog;\@\:d,%b (N\W\%W | k(;rl’vamim\aj , @nwémmwir ,

How & why do you use them?

B T e

On the reverse side of this postcard you are asked to place an image of your materials
Please return to the School of Design Office by 5.00pm 5" November 2018 with thanks & best wishes

from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art
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S TAFF S TUTFF

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write
answers to the following:

What are your materials? WM “Wf CO“C”
(ALl matwials  pued v e 100 % pwe)

How & why do you use them?

| <Htcin on wool o oo wita sl &
LHD 1is addf v e ;,-;}/Oﬂf/l/tcff"s goflﬂeL/HLj.
And maney e pudmet ollatable + 1nU2A5eS TS

On the reverse side of this postcard you are asked to place an image of your materials A [SASSEW] 0 L\fj ‘

Please return to the School of Design Office by 5.00pm 5" November 2018 with thanks & best wishes
from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art
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s .1 A F F S T U F F

Dear staff member - you may well be a designer, writer, historian, artist

Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials?

|

S ;_H‘x,f(.) LinOy TERY(ENE, INK ¥RPEI !
How & why do you use them? |
PSS B PRINTHMAKER AS K FILTBX THICOUGH
Wi CH MY INTAL [peRs (AN BONE TRANSFORRED

On the reverse side of this postcard you are asked to place an image of your materials /Crfw. {“m
And return to this the School of Design Office by 5.00pm 5 November 2018 With thanks & best wishes ’
from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art
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S T AFF S TUFF

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials?
el Ian £ Fse
At T/ & T UEY

How & why do you use them?

f 'y .'F'f _;fl‘a"' . ,_..u'f—' i R e & '
24 Lii’fﬁ W LA j I V0 LAY

'

.-‘JI

. 4

5 y F i .
y i ..i' "l lr.li:: -r‘:.-:_. i
e F M g ) i

/
On the reverse side of this postcard you are asked to place an image of your materials
And return to this the School of Design Office by 5.00pm 5" November 2018 With thanks & best wishes

from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art
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S T A F F > I WU F F

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials?

INNETE | ANV STEEL B oW 2E | PLASTINA

How & why do you use them?
INZTW P e Tion) VW AIVETS 1O ZverTE
PeRESTAPN D7YWINAN T SYTESFEL P PVBIN C SYRZES

On the reverse side of this postcard you are asked to place an image of your materials
And return to this the School of Design Office by 5.00pm 5 November 2018 With thanks & best wishes
from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art
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S T AFF S TUTFF

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials? ‘
Fine ling pn and qm c\/uo\ﬁih/\ (que Zh and o qnuﬂ NIEW .

How & why do you use them? _ _
\ down G5 and objecths ; SP&%W places - Sornthmes Speziad,
61(\’7:vmbt,

On the reverse side of this postcard you are asked to place an image of your materials
And return to this the School of Design Office by 5.00pm 5" November 2018 With thanks & best wishes

from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art
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S T A F F s | U F F

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials?

s.( basel me) /‘ﬂ/ég/VﬁJ Serim ﬂfwj 7‘004

How & why do you use them?

-0 wa,Q cﬁrj /0054(‘ e,?"cﬁfnjf - *o Wuzgé’ Gﬁmao@%
JfLWS, - '/L(xfm-da 556(04"}'?3 > /f'/L.f.

On the reverse side of this postcard you are asked to place an image of your materials
And return to this the School of Design Office by 5.00pm 5" November 2018 With thanks & best wishes
from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art
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S T A FF ST UTFF

Dear staff member - you may well be a designer, writer, hismrian
els&entirely

Scholar, craftsman/craftswoman, critic, maker, academic, or something
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials?

Foowd maYevials |, siip rading /teyled $amys

How & why do you use them?
M\j P"‘;‘°9°P"““) 1% Lui 1+ awond adhotis 4 bmiphllfd
reenc\NG & A2 cay he ab HA2 eanrrg o} Hais

On the reverse side of this postcard you are asked to place an image of your materials
And return to this the School of Design Office by 5.00pm 5th November 2018 With thanks & best wishes
from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art







S T AFF ST UTFF

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker- academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers

to the following:

Yiotoar . What are your materials?
" FROTCrapns, e, pager. photoshop, parnt,

e PECP fﬁ; prob [€m) ¢ S, Sgu 6%{2/ Stonen, -1Q1 S, pa 1 €

Haw&why do you use them? _ [ A€ty |
<0 (O(m €, gz‘%ﬂ/f , Lt '“ejc"m adel cSlorey odd detzul, Méii N
[ uce ‘f’um becawse | Heef MmOt comfObtasll wh, Thesl.

¢ do undintangl, S6\WVE  quenavon, take  nSprratttn frong

| | | ials
On the reverse side of this postcard you are asked to place an image of your materia |
And return to this the School of Design Office by 5.00pm 5" November 2018 With thanks & best wishes
from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art
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Dear staff member - you may well b€ a designer, writer, historian, artist

Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely

f the above - whatever is the case, please write g

Perhaps your work is a combination o
to the following:

What are your materials?

How & why do you use them?

from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art

b

J ..b_'-‘ l:.#

Bn the reverse side of this postcard you are asked to place an image of your materia |
And return to this the School of Design Office by 5.00pm 5" November 2018 With thanks & best wishes

Is




S T A F F S T U F F

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials?

DAYUGHT £ ARTIFICIAL LIGHT

How & why do you use them?

light infetacting with. ..
On the reverse side of this postcard you are asked to place an image of your materials
And return to this the School of Design Office by 5.00pm 5% November 2018 With thanks & best wishes

from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art
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S T AFF ST UFF

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials?

B o b Pl g

E —
o

i e 1}

e

How & why do you use them? fff" i = QUARE ﬂo*

, rx
. : » | ) Fd 3 - C ¥ 3 e f H:: % f.l- ‘Hl :

(N Bullee Knfe = Cating Pagey  2enirel o Mad lang - Angles

r g i R I\.___r"'l

@ -?I';-ﬁn.ﬁ:. VG Mﬂt( € ‘**!-{;mfgﬂﬂj L f:{"ifgﬁ, C. v

’ ChecK

I|I""'..;""- di SR

On the reverse side of this postcard you are asked to place an image of your materials
And return to this the School of Design Office by 5.00pm 5% November 2018 With thanks & best wishes

from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art




B b i e




]

‘same as it ever was .

S T A F F T I M E

Dear staff member - you may well be a designer, writer, historian, artist, scholar, craftsman/craftswoman
critic, maker, academic, or something else entirely. Perhaps your work is a combination of the above
whatever is the case, please write answers to the following:

How does time affect your use of materials?
T o wous — §o \maltaiall’ o longer v SEVE R0

In terms of your research/practice, describe a working day!

(Vhois QR ¢ o~ Sdsd pus iRk o (v P cpa rendudsos,
W\f\ WL\? | MSFUUAN A | gammm ru\okfgs {WM

How much time do you devote to a project?

',Mc;\\ugg%{g_ M (0 Mordns — Qu@&f.

On the reverse side of this postcard you are asked to place an image relating to the above questions
And return to this the School of Design Office by 5.00pm |5" February 2019
With thanks & best wishes from Shirley Mclauchlan - LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art




S TAFF STUTFHFTF

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write
answers to the following:

WAShat avra vwniniyr maatoamiale?

tape measure, ruler, graph paper, tracing paper, entomologist’s pins, latex gloves,
pencils, eraser, pens, camera, photographs, journals, word docs, scanner, printer

How & wny do you use them!

used to measure and record warp and weft lengths on each of the cloth panels from
which a garment is made; used to make photographic records of details; used to
construct scale diagrams; used to discuss garments in relation to the historical record

On the reverse side of this postcard you are asked to place an image of your materials
Please return to the School of Design Office by 5.00pm 5% November 2018 with thanks & best wishes
from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art
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S T A FF ST UFF

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write
answers to the following:

What are your materials?
pen pw/,M/ P el

How & why do you use them!?

. At - IVLC e A
*P“MP"T"%“W”C\L’MW ot Motns o
9 }gﬁ){_ﬁ/{, (cp/h-&'wl w/ P bty "]r’) f” /v-vud»—tj, +FXLe ﬂ"wv(

bty - T hbd coatred

On the reverse side of this postcard you are asked to place an image of your materials ? ?3 ik 4

Please return to the School of Design Office by 5.00pm 5% November 2018 with thanks & best wishes L
from Jonathan Gibbs & Gina Leith

LINES Research Group - School of Design Ak (e

fff way .

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art
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S T A F F S T UF F

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials?
I 4ike b0 draw \;% dekailed Small liae dmwi;\,t}A W)inﬁ .{_h‘fhp pens - ﬂlt} (—avaam'\'( B!
e otn N mpidostﬁPh 25, 3\Sq use phohwop f8 colour + add Kxﬁurc fo my AAWIAGS .
okt 4Dt G wsied pinADsiag Stiuoll Srobal bupvdbg sl R
‘ ne pens | can achien< a<¥ailed iatncacy + doki cate linn) bwt
EM A R\( ot % teSmchye | So Ombiai iﬁ?eﬁb Sudh &3

“AMM C b€ QW
Y upo<S S;r:nvp‘:\g \ can an i Ne MO unupcm 3-2&“,-41 "N KSJ-. creakt

!
MELs FRANC 2.0 Ao : | ,
n the reverse side of this postcard you are asked to place an image of your materials

And return to this the School of Design Office by 5.00pm 5" November 2018 With thanks & best wishes
from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art







S T AFF ST UFF

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials?

L WNOT3ITZ AND

How & why do you use them!

B MAKE IULSTRATONS AND A FHD
HAAEY TINANAL

On the reverse side of this postcard you are asked to place an image of your materials
And return to this the School of Design Office by 5.00pm 5" November 2018 With thanks & best wishes
from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

HAND, EYE , PEN

900,000 QIRE SERELS

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art




‘'same as it ever was G s

S T A F F T I M E

Dear staff member - you may well be a designer, writer, historian, artist, scholar, craftsman/craftswoman
critic, maker, academic, or something else entirely. Perhaps your work is a combination of the above
whatever is the case, please write answers to the following:

M% ow does tlme affe m&é)f?aterlals" /ZH QSF.QMS d‘? f‘fm
/Léédd VRV ZAY S /j 1me. [d) ﬂé)y
N

|§2ﬁ’l‘5 t;{f y.mj r%sea{(ciprac?% M;:‘r ibe a_z:rkmg élea‘;‘)?/ Loom
A PM a o
s 7”%1 4 7‘7/&%0? ble aly st Shioh 1 Be shidlio AU SWP—”@

time do you devote to a project?

Varys WHO/Z/ECQ%U Pleéce. /d FO 3 mMorihs fov a

[%/uhom Then frne W/sz @Cﬁ M;ly roess fa/ a
Oen/ﬁ'@reverb side of t%\/poWs to place an %agg/rlelanng to the abcwe quesnons

And return to this the School of Design Office by 5.00pm 15" February 2019
With thanks & best wishes from Shirley Mclauchlan - LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art







1. Time does not affect my use of materials as much as my choice of technique. My techniques
have often been restricted by time available rather than by choice for aesthetics or technical
possibilities.

2. Absolutely dependent on time pressures for submissions and deadlines. | work towards
deadlines at an increasing pace as they approach despite best intentions of pacing
myself. My working day can only be described as plate spinning, in a quest to organise what
needs to be addressed most urgently. Again despite best intentions, the demands of ECA
day to day teaching and management often interrupts my research practice through time

constraint and demands from other roles.
B) currently on sabbatical.....dog walk, followed by an hour of reading whilst eating

breakfast. 3 hours in studio drawing, painting and stitching. Break for lunch and email catch
~up. Another 3 hour stretch of drawing, painting and stitching. ( | am working on a specific -
piece of work for an exhibition) Another dog walk. Probably an hour chasing email,
payment for other research staff, grant applications. Evening stitching whilst my husband
watches tv.......BLISS whilst it lasts!
3. Time devoted to a project is dependent on other time pressures. My time for
research/practice does not really feel like | have control of it. | am guilty of
Failing to give my research practice precedence over other demands on my time which have

an external sense of urgency e.g teaching and management.

Lindy Richardson
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S T A FF S T UsF F

Dear staff member - you may well be a designer, writer, historian, artist
= Scholar, craftsman/craftswoman, critic, maker, academic, or s

*erhaps your work is a combination of the above - whatever
£¥ ?’ to the following:
s

, What are your materials?

//Vﬁ 0’/?"*9' ¥4 }D%mjﬁ AJ\G&.{_, L, | |
oipm Uole 6 00 W ..
/Cq\ﬂﬂ;?z 2T {/"9(( 6Hnwa&}:h7 do you use them? W’&AW |
7 ... , bt , 4

= fm%éf Fridengs i

On the reverse side of this postcard you are asked to place an image of your materials
And return to this the School of Design Office by 5.00pm 5 November 2018 With thanks & best wishes

omething else entirely
is the case, please write answers

!
| from Jonathan Gibbs & Gina Leith |
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH M Jog

Edinburgh College of Art
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| Dear staff member - you may well be a designer, writer, historian, artist \I_

\ Scholar. craftsman/craftswoman, critic, maker, academic, or something else entirely /

\ Perhaps your work is a combination of the above - whatever is the case, please write answers P
\ to the following: | P
"'-1.&. . — — " - f,.-f"ff'
~ | | - s o
a ~— ——— —'~7 What are your materials? /
-“'““"-'h-:..% “““““ e “(:C)—R lfﬁ\/& _
P ﬂj{ﬂ ;Jf (}ﬁu ” E{‘ ffwjﬁf
g L’,\" : .,___r.m""f H""\\ & (::,f -~ . f{

1 f?__’ﬁ?’u‘- T — /":, ~" How & why do you use them? . --__.}C'\'c:g “ha o

fEet T e e oot T A IIG

- : & ~
| o & 4 ﬁ"ﬁ.@’ﬁ . H“"‘“‘-m_hﬁ @({' /
/ WEL IN A4 e 7?TUPE dF w0 ) i S |
On the reverse side of this postcard you are asked to place an image of your materials ™ .
"-w.x_

And return to this the School of Design Office by 5.00pm 5% November 2018 With thanks & best wishes
from Jonathan Gibbs & Gina Leith

= 6(( LINES Research Group - School of Design
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THE UNIVERSITY of EDINBURGH

Edinburgh College of Art -







> I A F F S T U F F

Dear staff member - you may well be a designer, writer, historian, artist
Scholar, craftsman/craftswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write
answers to the following:

What are your materials?

/ Pud - Mmems Cofosco Dok, Winds
%@%ﬁ#s ck Ak, Jetnls] + MAC oAb e

hy do you use them? C} E/’
Ou T ) padh- ot K MY '
/ v &B‘*mﬁo Ybooko I\RQAW”@" dr B AL gmft)

/c detncssArate Shyle. Shey - Fechn' g

On the reverse side of this postcard you are asked to place an image of your materials
Please return to the School of Design Office by 5.00pm 5% November 2018 with thanks & best wishes
from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art







S T A F F § T U FE P

Dear staff member - you may well be a designer, writer, historian, artist
Scholar. craftsman/crafeswoman, critic, maker, academic, or something else entirely
Perhaps your work is a combination of the above - whatever is the case, please write answers
to the following:

What are your materials’
s | 3
ropc , wive, gaffatape | ghe-qun | cowmenra  SHing sapec

How & why do you use them!

Comwnech amg

On the reverse side of this postcard you are asked to place an image of your materials
And return to this the School of Design Office by 5.00pm 5% November 2018 With thanks & best wishes

from Jonathan Gibbs & Gina Leith
LINES Research Group - School of Design

THE UNIVERSITY of EDINBURGH
Edinburgh College of Art T







