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Workshop session – a note

This session was originally proposed as a workshop.  

We have adapted to the virtual conference format by hosting materials on an 
existing self-enrol Learn site, Fundamentals of Music Theory Diagnostic.  

For sample course content, videos and interactive quiz materials,
Go to Learn  Self-Enrol  search for course ID: ZU_Music_Diagnostic

https://www.learn.ed.ac.uk/


Outline

Part 1 - Music and the hidden curriculum

Part 2 - Virtual walkthrough MUSI07001 Fundamentals of Music Theory

Part 3 - Critical features in the hybrid design

Part 4 - Q&A plus Discussion



Part 1: Music and the 
hidden curriculum

• Music’s challenges in HE

• Music theory and musical notation

• From MOOC to Level 7 hybrid course

Image attribution: Gary Larson, The Far Side. (1980-
1994). The Complete Far Side© 2003 by FarWorks.



Image of engraved score excerpt from ‘Iberia’, piano suite by Isaac Albéniz, c. 1900. Twitter post by @noswadneb, May 30, 2020
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Twitter: ‘Musical Notation is Beautiful’ @NotationIsGreat



Music at The University of Edinburgh

• Chair in the Theory of Music which is both an art and science
• The endowment should ‘contribute to give stability, respectability and 

consequence’ to the University   
The Will of General Reid [EUL UA/Da 46.9], 12–13

‘…until we have furnished an inducement to young men to matriculate for the 
especial purpose of obtaining aid in cultivating music, and to graduate in that 
subject’.  

Herbert Oakeley, ‘Inaugural Address, December 11th, 1866’ in Two Inaugural Addresses on Music. 
Edinburgh: James Thin, 1897, p. 23, cited in Golding, 2013, p. 16





Part 1: Music and the 
hidden curriculum

• Music’s challenges in HE

• Music theory and musical 
notation

• From MOOC to Level 7 hybrid course

https://www.ed.ac.uk/news/eu
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Part 1: Music and the 
hidden curriculum

• Music’s challenges in HE

• Music theory and musical notation

• From MOOC to Level 7 hybrid 
course

https://www.eca.ed.ac.uk/study/short-
course/fundamentals-music-theory-mooc

https://www.eca.ed.ac.uk/study/short-course/fundamentals-music-theory-mooc


Lee, Alexander (1835) I'll be No Submissive Wife: A Ballad.
New York: Firth & Hall. 



Part 2: Virtual walk-through

Workshop feature!  
For course content, videos and interactive quiz materials

Go to Learn - Self-Enrol - Course ID “ZU_Music_Diagnostic”

• Resource List
• Schedule
• Course content











Video lectures



Video lectures

Coursera MOOC

• High quality production  
• On-screen graphics
• Subtitling
• Segments (5 min target)
• Course team



Video lectures

New for hybrid (onsite) 

• Tried to go even shorter
• Lo-fi
• Personal
• Responsive



Video lectures

New for hybrid (onsite) 

• Ad lib / hacks
• ‘Show how’ 
• Modelling use of tech / media







Part 3: Critical features in the hybrid design 

‘Hybrid learning provides an 
opportunity for sustainable, 
disruptive transformation of 
some of the challenges that 
permeate teaching and 
learning in traditional contexts.’

O’Byrne and Pytash (2015). ‘Hybrid and Blended 
Learning. Modifying Pedagogy Across Path, Pace, 
Time, and Place’, Journal of Adolescent and Adult 
Literacy. 59(2)



• Rich media for flipped classroom   
• Assessment
• Sociable peer-learning
• Attitude / approach

Part 3: Critical features in the hybrid design 



Part 3: Critical features

Assessment

• Weekly ‘low-stakes’ formative
• Transparent summative tests

• Randomised but equivalent
• Flexible (date, location, adjustment schedules)

• Also final handwritten exam
• Assessments designed for purpose



Supported social, peer-learning

• Transparent course design
• Course expertise can be equal and distributed
• Challenging and novel group project, Notation in Practice

Part 3: Critical features



Part 3: Critical features

Attitude / Approach

A deliberate manoeuvre in the classroom towards a playful approach.

• Show process
• Facilitate autonomy
• Model kindness and respect



Part 4: Discussion – Questions?

• We invite asynchronous questions from the Discussion Board (part of 
self-enrol Learn site materials), and also Q&A during live presentation.



• The hidden curriculum is most at play when some students begin ‘knowing the 
rules’ of how and what they’re learning.  Hybrid is a leveller, since discussions 
about what is required and how the course works can’t be skipped 

• The treatment of the content – the subject matter – becomes less monolithic in a 
course that is delivered flexibly

• Accommodate both ‘nearly fluent’ and ‘standing start’ student cohorts
• Equalise access to learning materials
• Accessibility, flexibility of learning: students with care responsibilities or health 

issues were able to take part
• Rich media group projects level the playing field. Fully hybridized: online, 

synchronous, a-synchronous features
• Quizzes with rich feedback and free repetition: everyone is allowed to get it all 

wrong. Everyone is allowed to get it 100% right
• Bolstered by contemporary apps, websites, freely available digital music 

education resources 
• Relatable, attainable, accessible – this approach helps to ‘neutralize’ aspects of 

esoteric topics which might affect individual students’ ability to engage
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