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Abstract

It is commonly accepted that Quatremére was the first to define the iden of an
architectural type and il is predominantly his influence which lics behind at
lenst one consistent strand of contemparary Iypolng.lcnl dchate, Qualrcméru
wrilings are not readily available since they reside in French archives.! Thus
his important conlribution lo contemporary architectural theory is not well
understood. This essay touches npon nspects of Quatremére’s thought which
are relevant to contemporury theory. Decisive in his respect is Quatremére’s
definition of type and model, transloted by Vidler (1977), the only passage
widely quoted in contemporary texts. Quatremere’s idea of type presented here
proceeds with a synchronic (rather than diachronic) interpretation which finally
folds onto lhc inherent logic of Qualremére’s Neo-Platonic definition of type
and model.? In doing this we are demonstrating how a broader understanding
of Quatremére’s thought can be located within his celebraled idens of model

and lype.

Introduction

Quatremére’s work gravitales around issves of sociological circwmnstance, of
geographic locality, climate and humon economy and the kind of aesthetic
mediation that reflects upon these particularities. His ideay lend themselves to
an inlerropation of archileclure’s cultural and symbolic identity. It is perhaps
not surprising, therefore, that his notion of type was introduced to
contemporary architectural discourse in Italy during the sixties by ‘lefl-wing’
archilects who were crilical of the *universalist’ and ‘progressive’ assumptions
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< : . ics of the
onlem) architectural production. The architects and academics of

gg ?:nlled '(}J‘::ggclln group (Colguhoun, 1989: 248) embraced typological

cnquiry as a method to re-evaluate both design praclice and urban theory in &

way which resisted the dominanceof an intrumentalisedand politically defunct

Modem Movement.

‘Post-Modemn® movements, which have saturated nrcl!itecturnl theory and
g:;ilizc gince the demise of orthodox architectural Mnd_cml'sm, I}nvg each Ilpnd:
theoretical capital from criticism  of Modemisin’s  ‘universa ise ;
functionalism’. Yet universalising progmalism remains very much part of
contemporary architectural production. As theever c:xpnndmg globnlzaml))n 0
world markets continue to support dominant capital interests so the Intest Post-
Modern, Neo-Classical development in down-town Johnqnesburq looks
identical to those in glossy, intemational nrclul_ecluml magazines. Aninability
to think through issues of local identity continues to plague contemporary
practice.

o's iden of type links categories of the ‘particular’ to the socio-
Sc‘::::::f‘lifc world’ ynt:d, in so doing, makes o confribution to a social
discourse of architecture that, if correctly understood, could cscape both the
nostalgic evocations of Post-Modemismand the progressive mythology of the
new Avant Garde. This essay investigates a series of dialectics which operate
within Quatremére’s thought: nature-culture (lhe cave versus ll_m. huli).
primitive-modern (the hut versus the temple), direct imitation-ideal mn'm:;on
(oris of the senses versus the arts of reason), and the ge_;mm!:fhc .par!u:‘r: ar
(wniversal language versus & nutionul tongue). These dinlectics can cach, 10
part, be shown to beduplications of Qualrcmf.':.rc‘sPlnlomc dualism - ’cnlcgonles
of the nctual versus the idenl. The Neo-Platonic frmme of Quatremére l-: lhoug_;l
is truly awkward for contemporary concems. It will be urg_ue_d that these m.;
and useful oppositions ay be llllll(.tl'l!-llly groundcd |wnhm_ln.s l!lcm-ylol
typological iwitation and it is wilhin this domain of imilation l“:l' .
Quatremeére’s Platonic ideals can be replnced by a more modemn idea of 'nesl ietic
construction. An exomination of Quatremére’s oppositional concerns
demonstrates the richness of his thought and his relevance for conlemporary
theory.

Quatremére's Theory Of Typological Origin

remére’s historical investigations led him to l:onmllnlc his theory of
g‘;::logicnl origins around three kinds of early societies and of their r_cs_pecuv?
types of shelter. This kind of theorising about the distunt onglm:l 0
architecture and socicty clearly requires a degree of conjecture, and as
Quatremére acknowledged, “[we} lack, without doubt, the actual means to carry

out similar research with exactitude..” (Hincheliffe, 1985: 27). Despile
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uncertainty, Quatremére felt it safe to rest his argunent upon differences of

climate, location and economic production available to these early
civilizations. Hence he argues that:

According 1o the various regionk where the fimt societies found themselves, men
submissive in those primitive timex to the hand of nature, ... remain, according to
their differing positions, hunters, shepherds, or farmen. The first dwellings that
werc associnied wilh these three kinds of occuputions could but reflect their
requirements and bear very different characteristics.

(Hinchclifle, 1985: 28)

With each of these three socielies, namely socicties composed of hunters,
shepherds or farmers, Quatremére associated the respective architectural types
of the cave, tent and lmt which he in turn saw to be represented by the
civilizations of Egypt, China and Greece. The hunters, who were required to
travel long distances in scarch of prey, could have little need to build houses
and, hence, *...they found it more convenient to liollow out dwellings in the
rocks or ... in cavemns.” (Hincheliffe, 1985: 28). Qualremére criticizes this way
of life for its lack of industry and for the notural loziness which “...must urge
them to prefer the dwellings of nature to those of art.” (Hincheliffe, 1985: 28).
As for the nomadic shepherds who inhabit the plains there could have been no
recourse (o the naturnl abode of rocks and caves nor would their wandering
lave allowed for the building of stationary dwellings, The shepherd, therefore,
relics for his shelter upon o tent. The agricullural sociely, of which Quatremére
thought the Greeks 1o be the prime example, developed a higher degree of
stability and plonning ond this stability and industriousnesy was thus
represented in the primitive fonn of their first shelter - the hut.

Quatremére's historical investigations are far reaching making bold claims for
the suthenticity of the Classical tradition. But what trath do these speculations
contain? That Classical architeciure developed from an imitation of the
primitive hwit is on interpretation, which does not fit well with modemn
archaeology. In the cightcenthcentury, however, the lack of historical evidence
concerning the dawn of westem civilizution allowed Quatremére’stheory (o be
plausible coinciding as it did with such Enlightenment interest in the
ethnography of natural man and the etymology of natural language. It is not

surprising then that Quatremére shows great certainty as to the significance of
his historical interpretations:

It is impossible that these three ways of life have nol created in architecture some
perceplible dilfercnces and the truly remarkable variety of styles... One cannot
deny the simplicity of this theory...”

(Ilinchelifle, 1985: 2R).

Ag, loter on in this same essay, Quatremére expresses doubt concerning the
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origin of the primitive hut it would seem that whether or not the hut was in foct
the first form of Classical architecture was of less importance to Quatremére
than the theory of typical imitation which he had derived from these historical
speculations:

If these moxims are incontestable, what i the difference whether the real or
imaginary existence of the cabin is true or falue? It is no lesn the axiom, the
theorem of all truths...

(HincheliiTe, 1985: 31)

The significance Quatremére ascribed to the type wax not contingent upon the
accuracy of his historical interpretation alone but, rather, it led the way towards
his melaphysical inquiry into the nature of architectural imitation.

The Hut And The Cave

In distinguishing his three orchitectural types Quatremére oppears fo be
introducing a pluralist conception of historical development. Yet he is also,
and perhaps more importantly, presenting a binary opposition between the hut
and the cave - the architectures of Greeceand Egypt, The difference belween the
hut and the cave is a dilference belween o free standing structure and o natural
or semi-notural enclosure; a shelter of man’s construction and one of noture’s
provision; on architectural device which has resulled from man’s ‘industrious’
labour as opposed to o ‘luzy’ adaptation of lic natural. This binary of lmt - cave
is, therefore, alse one of culfure versus nature.?

Quatremére found support for this interpretation in his study of Greek and
Egyptian architecture. These views were presented in his competition essay of
1785, for the Prix Caylus, on Egyption architecture and society. Atthe time the
orihodox view held by the historians of the French academics was that the
architecture of Egypt had influenced the Greeks in o continuous historical
(lm.'elf.)fnmeru.5 Quatremére’s nward winning  cssoy  challenged  these
assumptions for, in his reading, the fundomental difference between the
archilectures of these two cultures is reflected in a difference that existed
between their political and social order. Quatremcére uses this difference in his
polemic support for Enlightenment Classicisin ascribing to the Greeks the twin
developments of democracy and Classical art. In contrast he ascribes to the
Egyptian culture the creation of totalitarion politics and an architecture fhat
waos “...cold, monotonous and insipid...” (Hinchelifle, 1985: 30).

Quatremére’s identification of classicism, as the necessory reference for

Enlightenment architecture, is contingent upon his privileging of the cultural
against the natural. This privileging may be elaborated through o discussion
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of Quatremére’s innovative re-interpretation of Lougicr. Laugier's mythical
nccount of archilecture's origin in the ‘little rustic hut’ entails a direct
naturalism. For Laugier archilectureis an art formed through imitation of nature
and, consequently, is an art whose principles can be derived from nature:
“...architecture...; ity principles are founded on simple nature, and nature's
process clearly indicates its rules.” (Laugier, 1977: 11). Nature is posited ay the
single and true refcrent of artistic endeavour and more importantly the course
of simple nature is itsell sufficient for an understanding of artistic progress:
“Such is the course of simple nature; by imitating the natural process, art was
bom.” (Laugier, 1977; 12). In Laugicr's account nature is presented as both the
model and the cause of archileciure’sprogress. Arl imitates *natural processes’.
An imitation whose cause js tied to the ‘coursc’ of nature - o course determined
by ‘natural instinct’. The progress of culture is thus merely a reflection upon
and duplication of the progress of nature, In tying orchilecture directly to
nature Laugier's narrative points towards o functionalist theory of architecture.

Qualremeére’s repeated reference to the ‘mstic hut' reveals his support for
Laugier's celebrated theory. However, Quatremére refonmulated these ideas
through an aveidance of Laugier's strict naturalism: oftributing to the theory
of the rustic it o more abstract conception of hmnan culture, Loaugher’s idea
of natural cause is replaced by a human impression of nalure, an impression
both primitive and true (Hinchelille, 1985: 30),

Qunlrcm.érc contrusts the natural with the human act of formation by
elaborating upon the essentinl nature of corpentry. The timber hut type is
constructed from discreet clements and it is (his ‘constucledness’ which speaks
of the enlightened reason of maun.

Carpentry...cverywhere  gives occusion fur projections, for clevations, the
distribution of parts in relation to cach other, projecting or recessed hodies which
ofler a varied ficld 10 the eye, The ant linds itsell subjugated there fo o reasoned
use of ohjects and parts...

(Hinchelifle, 19R5: 29)

In Quatremére's view the inherent nature of timber construction forced the first
Tt builders to materinlise the idens which ore necessary for the creation of a
reasoned art of architecture. The hut, in this regard, represents less a notural
origin for architecture (as it did for Laugier) than the emergence of an arlistic
principle, or type, of building. In argning this he pulls apar the colture -
nature relution which wos neatly unificd by Lougier’s thought. Lavgier's
naturalism is replaced by a view which points towards the particnlar secial
constiluent of architeclure.
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The Hut And The Temple

The binary of culture-nature, evident in Quatremére’s contrasting of the hut
with the cave, isalso present within the historical developnent of the hut itself.
This dialectic is not simply one of difference but of emergence for it marks the
way in whichthe hut, being made of natural elements (namely branches), comes
to be marked ofT against its natural surroundings. This movement, from the
primitive origins of nature towards the reasoned stote of modern culture, is
formed through an actof imitation. With (he cave this act of reasoned imilation
is wholly lacking for its principles of construction are a direct replication of
nalure’s own provision, hence, the cave does not emerge from the notural.

The emergence of the hut type was, for Quatremére, the first step towards the
creation of an ar of architecture, A second, possibly more fundamental step,
was still required in which the principle of the hut was lo be imitoted in stone.
The timber hut had achieved the principle of o type whilst the temple, of stone,
which was to follow, would achieve a symbolically enhanced sense of
permanence and idealised abstraction. The creation of a ‘classical language of
architecture’ was, in this way, contingent upon a double imitation - an
imitation of nature in the first fonn (or type) of the lt followed by an
imitation of the type into stone. The progression from the one level of
imitation to the other resulted in aesthelic ‘enrichment’:

Lot us add that when stone replaced timber, by conserving all the forms of the
tormer muteriul the arl enriched itself even more by the means suggested by the
lutter und thuk reunited the qualitics of the two.

(Hinchclifie, 1985: 29)

For Quatremére, the significance of e type was thut it determined the aesthelic
nature of this second level of imitation. Decisive, in this regard, was the
substilution of malerials necessitated by the recreation of the first shelter in
stone. With tlie cave he believed that there was un insufficient change in the
nature of material since both the natursl rock face of the cave and the building
block of stone hewn from rock were of the same kind. All that was required of
such an architecture was to model itself directly upon ils type. For Quatremére,
this constitutes a relation of copying not of imitation. Only the hut, with its
timber carpentry, was ableto present a favourable relation fo the penmanence of
stone: Carpeniry, on the other hand, at once solid and light - or, at least able 1o
more or less acquire these two qualities - was the hoppiest medium for
architecture. (Hincheliffe, 1985: 29)

Quatremére's criticisms of the architccture of Greece and Egypl miror his
prejudice conceming the character of their type. The vast and ‘monotonous
simplicity’ of Egyption facades are accredited to the way in which this
architecture rendered a literal presentution of its medium - stone. Spenking of
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Egyptian architecture he argues, "...stone, in copying nothing, has offered no
form to .ar(‘, no variely to the eye, no relation fo the spirit..." (l%'inchcliﬂ‘e, 1985:
30). 'I.‘.hls literalness’ of stone directly mirrors the ‘literalness’ of the natural
cave: “... [an) underground construction [which] everywhere offers only flat
surfaces. Notl'nng in the dens hollowed out by necessity presents the idea of
pm:gi o[" rclalmna." (l?inc:mligfc, 1985: 29). The harnmony and beauly of Greek
architecture, on the other hond, was o cons uence of its composure -

found in the relation of its constituent p:Ig. W composire- he order

Sitnating  his position in direct opposition to a functional naturalism
Quatremére opens architectureup to the possibility offictitious representation.
Th:‘: _?qnnlmn.ufl thchhul:;l stone introduces into architecture a senseofillusion
and it is precisely this illusion which he deems essential to i

of the Classical, O] b

Let ux not l!uu_ht it it is this huppy deceplion that man enjoys in architeclure a
pleasure of imitation, without which this pleasure would nol huve arisen which
accompanies all the arts and constilutex their chunm, pleasure of heing half
d_clnd'ed, which makes dear to man the fictions and poetry, makes him prefer
disguised truth to naked truth.

(MinchelifYe, 1985: 30)

This l_nsistcucg upon the fictitious is given direclion by reflection on the
historical particularity of type. Quatremére’sfictitious play is far removed from
(he antonomous and relntivising ‘game’ of historicist reference common to
Post-Modem practice. Although Quutremére posils historical type as the guide
for fictitious representation the advance of new building tcchnology provides
the means for such aesthetic mediation. His typological fiction, therefore, also
resists o simplistic desire for nostalgic relum, L _—

The real and the illusory which he sought to proclaim as essential to the
aesthetics of an enlightened architecture can be shown to reflect the process of
um!lltcclllrc‘s historical progression from ils carliest origing towarda; .its
enlightened condition. Thus, the type speaks doubly: as a repetition of an
urchitectoral principle, rooted in the confines of socio-historic conditions, and
o8 a distancing from the past through fictitions representation within 2 new
medium when stone replaces timber,

In his entry for the “Encyclopaedia Méthodique” (1788-1825), under the
heading “Architecture”, Quatremére provides a sumumary of his theory
concemning the origins of urchitecture. In this possage he argues that the
cnlightened condition of art isbome out of the necessity to recreate, within the
wrhan :_lhodc, the pleasures of nature (Hincheliffe, 1985: 27-23). Here the
acsthetic role of architecture is of particular imporiance. At the precise moment
thal the primitive shelter is removed from its natural surroundings, to hecome
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the fabric of civilized urbanity, the status of shelter changes as it now, due to
the increased ‘opulence’ of urban living, develops the potential for artistic
expression. Thus, it is gsimuliancously called upon o bring back, through
artistic imitation, the pleasures of nature fo the socinl domain of urban life.
Architecture, therefore, in its enlightened condition serves a double function
of separation from and imitative substitution for the natural.

This double relation of seporation and substitution is possibly a consequence
of every mimetic act. Imitation requires ihat an artifact be formed in 8 manner
which is like the thing it imitates. This relation of likeness is not only one of
similarity but also one of difference. Itis only by virtue of the difference which
exists between the nature of the medium and the thing towards which imitation
i directed that imitation is possible and se itis intrinsic to the act of imitation
that o double relation of scparation and substitution exists. This can also be
described s a re-presenting, that is presenting, in a substituted form, the work
of aesthetic mediation. Itis this very relation which Quatreméredescribes in his
analysis of architecture. In imitnting nature, the natural abode of man, the first
man created his first shelter and, in so doing, successfully protected himself
from nature. Protection from nature signifies a literal degree of separation from
that nature. The hut-type with its inherently ‘rational system’ of construction
and its sense ol penmanence, allowed for gradual refinement. Thus, the hut
through a process of self-imitation developed into an sesthetic type.” The hut-
type, therefore, in its earlicst evolution already speaks of imitation but it is
only with the imitation of the hut in stone that the illusory nature of symbolic
initation becomes self-conscious. Thus, in the modem temple of stone, o literal
seporation from the natural is accompanied hy a self conscious and illusory
substitution. Man’s urban landscape is conslructing its own nature while at the
same time allowing for an aesthetic medintion of man’s past relation to the
nalural.

Architectural Mimesis

By analysing the way in which Quatremére relates his categories of culture and
nature the emergence of architecture from its primitive beginnings towards its
transformation into a modem art can be explained. The question remains,
however, as to whot exactly constitules, in on acsthelic sense, the
transfonnation of architecturc from its humble beginnings to its mole as
monument and collective symbol. For Quatremére, architecture’s progression
from its natural origins, its aesthetic and symbolic conlent, is contingent upon
and grounded within his conceplion of direct versus ideal imitation.

For Quatremére, imitation is imitation of nature, ond 5o he starts his discussion

of Imitation in the “Encyclopuedia Méthodique” by clarilying his ontology of
the natural,

1t it necexsary here to take the word nature in its widest sense, that is, the one
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::::;l; includes the domain of physical heings, und the realm of moral or intellectual

(HinchclifTe, 1985: 37)

He considered nature as consisting not only of the material world

a distinct realm of ideas both moral and intellectual. This realm of ig::;sacl:?m‘:s
be comprehended through sensual experience of the world but have their own
existence within the Platonic domain of the human mind. This domain of the
Platonic, whilst distinct from the corporeal world, is just as much a part of
nature as ll}e objects of our everyday world: “Natur: exists as much in what she
has of the mvmple ay in what strikes the eye.” (Hincheliffe, 1985: 37), This is
an important point for Quatremére since the content of architectural imitation
which he has sought to vindicate through his analysis of the hut is unlike the
content found in the other visual arts of painting and sculpture. The imitating
hut does not picture its natural surroundings since there isno sensual content
to which the crestion of the hut corresponds. Instead the hut has captured a
sense of u{der expressed by the composure of its parts. Thus, architecture’s
order, derived from the consiructional rationality of carpentry, forms the
content of architecture’s ‘ideal’ imitation. ' :

To imila?e does't nol t‘nccwurily mean 1o make a sesemblance of a thing, for one
could, without imituting the work, imilate its nature thus, in muking not what she
mukes, hl‘lt an whe mukes il, that is one cun imilate nulure in her action, when one
does not imilale nature in her work.

(Minchelilte, 198S: 36)

For him architecturol imitation corresponds not directly (o na

uppears (o the senses bul in uccnrdamcg with our iden Olyllﬂl' onlllc:lr'f:lilllﬁ\::]gyhs:::
does argue for the importance of archilecture’s fictitious representation of the
type his concems seem to lie clsewhere. The kind of ideal imitation of nature
wlncl! Qlln(relpére secks lo vindicate entails nothing other than the order of
Classical poclics - an order of hanmony, proportion and balance. This kind of
ideal imilation, in its Platonic form, [ulfills a higher obligution than that
ascribed to direct imitation. For in Platonic ontology ideas constitwte primary
truths which are more trustworthy than sense perceplion. Architecture,

grounded upon an idealised imitation of nature can, therefore, sanclion fo;'
itself a privileged role us an art of reason. His entire |ypologi|':al argument
could be interpreted to be nothing other than an eluborate sophistry. A Neo-
Platonic preference for Classical order and pennanence whose true origin is to
be found in an eoger support for Neo-Classical architecture and which is then
projected back on to Lungier’s theory of the primitive hul. This support for the

‘reasoned’ architecture of the carpentry hut might portra i
conservalive ideology. R P oy S

Quatremére posited nature as the model for all artistic imitation and allowed at
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; e wBach arl

: ways in which nature could become an object of imitation: art
:f:s“inm:nluz: a genernl model and a model 'wluch _w_pnghculnrf iom::;e
(Hincheliffe, 1985: 37). The general and particular 1mllnhnnsd o “!1 m
correspond 1o a two-stage historical development w:hcrc Iln.e !'us! wn:r mgt .
man participates in a general (pragmatic and funclional) :mli_nhonux: :‘\‘a l:“n
estoblishing the natural basis fgrl utlype. l?ncc‘:c;;\uﬁdio::::;n:swc Dr:d gslagc

ic refinement this type wiima ! :
&rl:::: i ;L:l?:::;::l, more culturally considered, architecture develops through

an ‘“idcalised” imitation of the type.

i i tremére’s
is bi of the general and the particular can be e:xplmned by Qua €
ﬁ::tl?:?izrinnlogygwhem he asserts that the imitation of nature, in both its
gencr;l and particular senses, is akin to the rela}mmlnp vahtch existy between

‘universal grommar’ and the Janguage of a particular nation.

i i i ich includes the laws of language, a8
it ix thatthere is 2 universal grammar which |'nc|u g
rl!::'w:s language, characteristicol’ the human race, is founded upona few principles
deriving from the laws of intelligence and sensationk; and there in Ihe. g_rnmm:&
articular to each tongue or each idiom which includes the vunclu.-sl am
Pmndiﬁcn!inm that local or particular conditions in each country IMPress on the

of revealing thoughts hy seund or by signs. (inchelitte, 1985: 37)

The idea of a type is thercfore to be understood a8 parallel to a panicull_nr
longuage. The type, in this sense, provides c\indcnue_tfnr ;n :x;::nl:niicmou‘:
i ic i rlicular to its cultur $
language of architecture which remains partict B e s ol
same lime representative, in s general sense, of o univers c
;?::?ﬁlecltlm. Fch apply this idea of the universal and the pqmcularl? a smglg
architectural element, such as the colnmn.lﬂlen ;l mf:y he‘sm;l‘ ‘tll:;:, ;u ;:::n:na::r] ;
. : 3 ; &
iversnl to architecture by viriue of their function lo sup
::-?:ldilion of architecture forms for itself a 1rmru:;gll.ur mﬁmﬁullr::;‘en:i ::d;rl [l‘]onr
olumn. For instance, in the Classical l_rn mn_n e colu o

::l:lfilfmmmorphic symbolism where the l}m:ou: Doric speaks of the masculing
and the slender lonic represents the feminine.

Quatremére's theory of imitation thus allowed him to conceptualise the rclntmln
hetween the parts of language, namely words, the parls «e:fl Mclh?'c‘i’:m:].c r::T:ei
i i clation. t
the column, beam, pediment ete., and of their composed T T
explicit this linguistic onalogy: “  the forms, types ond dc!m‘i: :\g (:;czl:‘
architecture... are nothing other than what wqrds ure, so‘lo W, Ao
writing.” (Lavin, 1992: 116). However, he did nol ma'kc‘ the misu: l?' a 3
common today, of substituting & notion of nrd\:llcciprqla .l‘an‘g';:;:s; h:{xgl?e:cf]
hitecturalobject. Rather, he points lo the sum arity whic :
?g g:‘isl:mhemecn the Jontologicnl slatus of srchitcclural mimesis and poetic

language.

His contrast of the general with the purticular reproduces cerinin fentures of
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the distinction which his theories make between nature and culture. Whilst
clearly both the universal and particular gramumar of architecture need to be
understood under the category of culture, i.c. ahuman invention, the universal
domain within archilecture may be interpreled to tend toward the natural in the
snme way that the particular tends towards the cultural. The functionaldemands
made of architecture, that is the restrictive confines of nature, may therefore be
associated with an idea of the universal whilst the demands of culture may be
associnted with the particularity of o socio-historical condition. In relating the
general to the particular he was able to clain for architecture a ‘universal
order’ of funclional and programmatic necessity whilst still allowing

architecture n particular characler delermined by local economy, climate and
culture.

This demonstrates a subtlety and richness of thought lacking in the theories of
the Modem Maovement. The lunctionalists of the Modem Movement proposed
an ‘Intermnational Style’ - u universal language for the modem world. This
universality of the modem style corresponds directly to functionalist theory,
which is contingent upon an sesthetic derived from o seamless correlation of
form and utility. In Modem Movement orthodoxy the problems of architectural
production are strictly technical and can be solved within o universalized
approach o design process. In contrast to this Quatremére’s dual concerns for
the universal and the particular allow i to acknowledge the universal datum
of wlility and structure that pressures all design processes while, at the same
time, his idea of type allows for different traditions of architecture - the
character of particular uesthelic resolutions. These different traditions, or types,
of architccture, contingent upon socio-historic conditiony, correspond to
various manners of architectural imitation. Hence, for him there can be no direct
relation between form and function. Forms do not simply derive from the
dictates of function, 0s Modern Movement orthodoxy would suggest, but rather
both form and function, which are bronght together in a precise relation within
the work of architccture, are mediated by history and sociely,

The Type And The Model

Quatremére made his final definition of the word type in his entry for the
“Encyclopaedin Méthodique”, under the heading Type. Here he comments that
whilst the words type and model are often used synonymously, there exists
between them, a cleur distinction: “The word ‘type’ presents less the image of
a thing to copy or imitate completely than the idea of an element which ought
itself 1o serve as a mle for the model.” (Vidler, 1977 148). Hence, Qualremeére
introduces two distinct modes of nesthetic imitalion nmmely the inode of direct
imitation, or copying, and the mode of ideal imitulion which is guided by
understonding.

He continues in distingnishing these two modes of imitation by stressing 1hat
it would be wrong to think that a model: *... a statue, or the composition of a
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is d rendered picture.” can serve as a type for artistic imitation but

i':::;;l:c;lnt;; wﬂ “y .. fl:ugmmt, asketch, ;he ;_ho'\:g&t of ‘al lr:z:a:‘e:é il:‘ ::?;: o; ‘!f::
riplion...” gives birth to a work of atd, "..;n !

::1?;;? :rl;:? wr; speak gf the influence of type.” (Vidler, 1977: 148). The type :s
therefore associnted with these ‘vague’ clements be they skelches or concepls
which, in the process of artistic creation, give birth to the work of art. The l:y{)c,
whether drawn or thought, evidences the copcephml and contains aesthel l:c
principles which inform the technical execution of the work. In cqnlmlx: the
model is associnted with the materinlity and VIs!hlllly of the object feu:g
imitated. The word model signifying, for Quatremcre, what one would refer to
as the artist’s model, be it 8 nude figure, landscape or another work of art.

is distinction of type from model clearly demonstrales his reliance upan
Ell:nl‘::l‘:l;c;-l’lnloni‘::pncslheﬁcs - o metaphysical refesence thot iy @g:cn?wg:t
difficult for contemporary architecture. \"cl,lmwever idealist leu_'er:l]_ 5 hI' den
of type may be, it is perhaps of greater importance o sec lhow llnf:’ 'lﬁ‘ inc wt}
of type and model allows him to ground !ns l)_opclugwul‘ mvesh_;iqllm;u ;?11
architectural origins (and thus also the :.‘Pcmiog.mnl domain :Lrl un’: hi c:hcuc
identity) within o theory of imitation. Itis ptcf:nscly this g‘zrou Tlo aes! tie
imitation which produces architecture’s unique character. :::sc lnf gr' tal
significance canbe readinto this contrusting of the type wilh the :llr 2 s
contrast introduces a dialectic similar to the others previously obscrvc; "t' u:
oppositions presented as enlture-nature (.lluf lm‘l versus the .cuvp), prr:‘n.n ;\;;.‘;
modern (thehut versus the temple), direet mumtmu:ulcal l'm‘l!a‘flﬂ'!l l(nl 50
senses versus the arts of reason), and guridﬂl{-;u:rﬂql!t.r_r (universa u.ngung?
versus national tongue) can cach be po_mlcd within the p_r?cei_bscs] i :l
architectural creation precisely because this creative procesy I8, ‘nr .; b
contingent upon the imitution of type in relation to the .mudcl. Quatremeére’s
theory of imitation can therefore be re-stated s follows:

i istori towards the formation of
1) The creation of the hut was historically favouruble tow:
n)lype whilst the cave was dependant upon a direct copying from nalure as a
model.

imiti chi ! t determines the
2) The carly or primitive stage of architecture’s dc_:velopmcn
n;ture of ilzc ly::c whilst the modern slage cons:;musly separales type frsmla
model and, hence, allows for a mode of architectural production  which
reproduces the type by imitating it from the model.

irect imitation i copying which i dupon the model whilst
1) Direct imitation is 8 mode of copying Wl.!ll.ll is Mixe ; D i
igcal imitation, or typological imitation, is a mode of representation which
allows for the re-invention and continuity of type.

sentali eri istence of nalure as a
4) The general laws of representation derive from lh-c exis L S et
nzutlcl \Erhilsl the particular moment of a representation will derive its character
through the representation of an architectural type.
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Conclusion

This idea of type as a material mode of architectural production (a mode of
typological imilation) goes n Jong way towards remedying the Neo-Platonic
assumptions of Quatremére’s thouglt. Whether aesthictic types exist or not, in
the Neo-Platonic sense which privileges the realm of ideas, iy less interesting
than the observation that a culture may consiruct for itselfl an iden of
typological identily. This construction may operate in the political sense of its
opposition to the negative effects of economic globalizotion and finds its
material existence within the realm of symbolic identification. Therefore, it is

necessary to formulate Quatremere’s typological imitation in a way which
avoids Plalonic idealisation.

Working from his distinction of type and model it may be argued tlut there are
various sorts of objects which may stand as an artist’s model, Of particular
inlerest is the art work ilself for, although an art work is created in accordance
with a conception of type, it can, once complete, stand as a model for future
ortistic imitation. The work of ant, therefore, in ils physical, visible
manifestation may operate as a model whilst the aesthetic principles which
informed the work’s creation correspond to its type. Since it is essential to
nearly all modes of historical speculation (and indeed historiographic study)
that oesthetic idens, or lypes, can be read from (or ‘construcied’ from) the
nesihelic experience of any given art work the type which hay infonned a work
of ort may be read from the work itself. Thercfore, in imilating un art work as a
model it is possible cither 1o imitale the model directly, ond in so doing to
replicate it through the production of a copy of the model, or to imitute the type
which may be read from the mode] and creale n new and different work which
will refer to, but not replicate, the model ond which may itself stand s a model
for future artislic imitation. An architeclural type is, thus, required to be
construcled und re-constructed through on imaginative reflection upon
architecture’s typicality - a typicality which hos been fonmed in response to the
purticular circwmstance of loculity, climate and economy.

The model, as understood in the practical execution of the art, is on object that
should be repeated a3 it is; the lype, on the contrary, is an object afler which
each can conceive works of ort thut may have no resemblance. “All is precise

and given in the model; all is more or less vague in the type.” (Vidler, 1977:
148)

In this way Quatremére’s idea of type might secure for artistry the necessity of
change and creative development whilst continuing in the domain of the
typicol which gives a particulor period or trudition its chamcter. The
typological cun, therefore, be said to possess n concrete existence within the
domain of aesthetic representation to the degree that art reflects upon its post
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and upon the aesthetic traditions within which it has been formed. Themes of
the typical are thus transferred from one generation to the next through the
reading of type from the model and its creative re-adoplion in the formation of
‘the new’. The relatedness of past to futwe is thus mediated through an
awareness of type whilst the idea of type is founded upon relations of typical
similarity which can be read across historical change.

Notes and References

! References with regard to Quatremére have predominantly been taken from
Hinchcliffe (1985) and Vidler (1977a) as these translations are the most
primary source material available to the author. Since both Hinchelifie’s and
Vidler’s translations of Quatremére each fonn part of their own journal articles
these translations have been referenced to Hincheliffeand Vidler respectively.
Reference hasalso been made to Lavin’s (1992) translations which form part of
her hook.

? In contrast to the view presented in this paper Lavin (1992) downplays
Quatremeére’s Neo-Platonism in favour of a reading which emphasises his
development of a modem theory of ‘architectural language’.

3 Sce Lavin (1992), section 2, pages 62-85.

* The tent whilst defined as a distinct type is interpreted by Quatremnére lo exist
between the extremes represented by the hut and cave. The tent could be
described ay a movable hut which in its ‘contractedness’ tends towards the
pennanence of culture whilst in its movability tends lowards impennanence
and an adaptation to nature. This adaptation to nature is understood by virtue
of the shepherd’s economy where his nomadic life is nol conducive to the
creation of orl.

3 Lavin demonstrates how this idea of historical continnity can be linked to
other orthodox concerns of the duy which begun to be challenged by the
emerging sciences of ctymology and ethnography.(Lavin, 1992: 62-64)

¢ Note that for Quatremére the first hut is not yet o type, it requires to be refined
belore it become the type for Classicnl architecture,

7 The word ‘imitation’ is here deliberately used. It is felt the iden of artistic
‘imilation’ possesses great crealive opportunity and critical potential for
architecture than the more limiting and by now out wom iden of architectural
‘language’.
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