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Introduction

Authenticily is as a key concept in discussions about the formation of
identitics and place. On the one hand, it helps to promote heritage as a
foundation of identitics and, on the other, it marks the division belween
‘our’ modern and ‘other’ past limes. What is the true mcaning of
authenticity? Is there one? How can we find the reality of the ‘real,’ the
originality of the ‘original'? While it may be true that the small things with
which people can identify often appear as authentic, how can we define
something as cither authentic or inauthentic? And in what ways is
authenticity linked to the notion of place?

In order to examine the broad subject of authenticity, we nced to identify the
deplh of this notion and the link between it and the people-cnvironment, In
order to define jts bascline and project the ambiguity of the notion of
authenticity - in both its creation and use¢ - 1 will concenlrate on
philosophical arguments related to the issues of the creation of identities
and the cstablishment of political authorities. Several authors, such as
Dovey, Eco, Newby and Taylor, have all explored the notion of authenticity
from different perspectives which will be presenied and analysed further, In
this paper my main arguments arc centred on early 19™century Greece,
concentrating on the (ormation of identitics through neoclassical state
architecture and the role of authenticity and legitimacy as a criterion for
both place and identity.
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PHILOSOPHICAL ARGUMENTS
Authenticity / Tradition

At the end of the 18"century, along with major devclopments in many
scicnces, such as archacology, strong philosophical arguments appearcd that
dealt with the issuc of ‘identity.” Identity not anly at a personal level but at
a national level - national identitics. The process of constructing such
identities dictated the formation of ideals such as the notion of
‘authenticity.’

In philosophy, authenticity is discusscd at a personal level, in terms of
being truc to yoursell - as “having an original way of living” - and at a
national level - those unique characteristics that differentiate one culture
from another.

Our unique characteristics and moral feelings towards right and wrong,
according to Herder (1877-1913), create original ways of being human.
These unique characteristics and moral feelings are scen as authentic in their
essence; we “live (our) lives in this way and nol in imitation of anyonc
else’s life.”* Authenticity is, thus, strongly connecied with originality and
uniquencss. Being authentic following your patiern of originality - the
unigue characteristics that differentiate you from the rest. Therefore, in
articulating my own originality 1 am defining myself and constructing my
identity. National identitics, in contrast, are formed through the discovery,
articulation and compilation of all those unique characteristics. National
authenticy relies on freedom and independence from external conformity
cither through a conirast between culiures, idcas and mentalities or through
a struggle against rules and compromises, If we adoptl the view that identity
is formed in relation to, or in contrast with, other identities then the notion
of authenticity finds firm ground. An example of this would be cases where
the notion of authenticity is used as a means to claim identity as inheritors
of cultural heritage.

Issues of Memory, ldentity and Authenticity

Like memories retricved by an analysis, notes a psychiatrist, public
hislml'y is a record of present beliefs and wishes, not a replica of the
past.

Public history is a record of present beliefs and past wishes. All memories,
private and public, that compose the public record are dealing with the past
and the present. As, according to psychologists, visual images of the present
and the past, and the individual's responsc towards them, along with images,
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thoughts, personal observations and emotions of the past, are moulded into
the subconscions and formatted into what we call "expcricnccs ' The
recollection of or ability (o retain information is what we call ‘mc.me '
Mcmory‘us such can be described as a metaphor of information. My mn'_?;r
concem in this puper is the nature and value of memorial knowledge and the
role ol authenticity rather than the process of memory itselll Therefore, 1 am
l:ncusmg more on the personal and collective character of memory in orc’lcr to
Torm the basis for the discussion of recollection, or of *aulhentic experiences
or recanstructions,’ and how it affects our own sense of identity. Thus, with
the llhcurclicnl framework of memorial knowledge, I cxamine the effect
:_mihllcclprc has on socicty and the use of memorics ns a metaphor of
n_tiurnml_mu ‘(ﬂgurc 1). Using I9"‘ccntury Athens (figure 2) as a case study, 1
aim at highlighing the use of memories ns a metaphor of information as w::ll
s a means to fulfil political and cconomic intentions.

Figure 1. The localised functions of the brain
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- "cantury
i 2 The townscape of Alhens around its cenler - the Acropolis - in the 197 cen
R ° P and in contrast before the Revolution.

The past thal we remember is both individual and collective but mcmo:ly is
individual and personal. ‘The things we remember are the oncs that ha l:\nl
impact on us and belonged to our own sphere of expericnces. Lowentha

noles on mMemory.

...it had always fclt as some particular event (that) hnppcncfl to Ilm,
(for)..nothing could be so uniquely pcrsc_mnl to a person As his or her
memorics; ...(while we are) guarding their privacy we scem alinost Lo
be protceting the very basis of our personality.

By memory, | mean the fundamental cognitive processes tlu.u‘ nllow§“q:i‘ t':l
acquire and retain information about the world and our experiences witlil i;
Lvery difficrent type of memory, whether sensory, shor? term or Inng_tcrm. .l'
bascd on the duration, the nature and the reiricval mcchanisms  ©

information.

Our personal experiences are by nature private and, cven if we mnkq th;:lzn-
public, can never be fully shared. The very l'uct_nl‘ I!lt‘. existence Im e
memory of feelings, cinotions, cvents and relationships make memorics

private. Lowenthal, again, suggests that:

Private memorics also feel like private properly .. indecd some P.'l‘“f':
their personal past as  they would a valuable antique. They
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congratulate themselves on having had the experience they recall,
treasuring memories that enhance their sclf-regard.®

Memories are often confirmed by others and this gives them endurance. By
that [ mean that memories are supplemented by those of others. The sharing
of memories validates them, sharpens them and promotes their recall.

As Halbwachs notes:

events we alone know about are less certainly, less easily cvoked. In
the process of knilling our own discontinuous recollections into
narratives, we revise personal components to fit the collectively
remembered past, and gradually ceasc to distinguish between them.®

In most cases we seek to link our personal memories with public history and
collective memory. This way a higher lcvel of validation can be achieved,
and the individual may gain status, since he or she belong to the vast
network of collective memory. People, according to psychologists, vividly
recall their own thoughts in times of public crisis because they are
subconsciously looking for ways to conncct themseives lo a meaningful
cosinos. In addition we might sugpgest that people arc so cager to be part of
‘history' that even if they were actually present at momentous cvents they
‘falsely’ remember their responses (o it

Memory ofien acts as a key to sclf-development and defines one’s identity
throughout life. It is our memories and past experiences that unitc us with,
yet at the same time differentiate us from, the rest. Differences, or unitics,
which forms an identity is based on claims of original cultural expressions -
of authentic claims (o inheritance and cultural originality. Authenticity, in
this case, plays the role of the mediator between the past and the present. It
bridges past and present as it provides a basis, and quality standard, for a
retuen o the roots. Our identities over a lifetime are secured by the reality of
the past. The awareness of memory stimulales degrees of self-consciousness
previously unknown. For instance the people of 19"century Greeee had no
immediate recolleclion of their ‘classical past’; as such a new cultural
tradition and memory was fabricated by the great powers of Britain, France,
Germany and Russia for the fulfilment of their own economic and political
ends. The implementation of the study of ancient Greek language and
literalure ot schools and universities, the adoption of Greek revival
urchitecture for state buildings (figure 3) and the artistic intervention of
classical motifs and images of antiquity on the Greck currency (figure 4)
were uscd as means o fabricate a collective memory and the idea of a shared
classical tradition. All these were promoted as expressions of an authentic
Greek culture and civilisation, that only the true inheritors would have the
right to enjoy.
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Figure 3. Decoralive Stalues on Greece's State Buildings - Athena and Apollo
Examples of iwo sfalues selected to decorale the Academy, one of the major bulldings in
thens. Nole the exact reproduction of ihese to match ihe onginal slatues of he
5'"century. Details were carefully presented o look more authentic.

The formation of identity through memory is achicved by bringing the past
into the present or by bridging past amd present, and thereby confirming
onc's own identity. All memory transmutes experience cither nfler having
purilied it or by simply reficeting il. Lowenthal suggests that memory is
comprised of only o fraction of all that the environment displays - that
which has had impact upon us. Thus, memory sills again what perception has
already sificd leaving us with fragments of what was initinlly on view.” I we
take it that memory validates personal identity, then history perpeluates
collective self-awareness. At a collective level, an cthnic or national group
might realise through history who they were, who they arc and what they
might become. Similarly, a person gains a sense of sclf through his or her
own maemorics, Like histories, memorics review the present with hindsight.
But, whereas memory is scldomly consciously revised, history is often
deliberately reinterpreted. This was the case in 19"%century Grecee whose past
was reinterpreted by architects, historians and politicians through the lenses
of subscquent cvents and ideas. DBoth history and memory cngender
knowledge, but only history intentionally sets out to do.
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of the past, fillered through their personal aspirations, with the ultimate goal
of creating a form of memory through the living experience of the present
(figure 6). The neoclassical state buildings of the University (figure 7), the
Academy (figure 8) and the National Library {(figure 9) were constructed in
their particular, ncoclassical style in order to serve as reminders of a
‘glorious’ past and emphasising the right of the Greek people as ‘worthy
successors’ of this past. Hence, the whole process of reconstructing and
imitating scrved as an assurance against popular upheavals and the
establishment of a new sovereignty. Authenticily was used as a means (o
promote and safeguard a ‘continuity with the past® and acted as an envclope
to the diachrony and cndurance of the past in the present, enriching both -
the present through the Iense of an age gone by. Thus, the past was the
sanctuary of thc particular version of reality that the politicians of Greece
sccked to promote. The ‘glorification’ of the classical past, the claiming of
the rebirth of *authentic Greek culture’ and the emphasis of classical art as
its excmplary and only pure form, created a yearning for a time when life was
diffcrent. Denoting, thercfore, that it is memory and not history that lies
between the past and the present. In 19"century Athens the present was
endowed with idealised traits of earlicr times and:

..in doing so national leaders (and in the casc of Greece Othon and
his pofitical party) came to identify their interests with these of the
national group: this “service conception” of power acquired a
national colour. The competition for political power was motivaled
by the intention to amcliorale and to lmpruvc the position of ...(the)
nation, to decide ...(the) national fate.®

Othon related the ‘service conception’ of power primarily to his own class
and expressed his interests as national oncs,

Throughout my research the issuc of the construction of identities is a vital
one. Bul why is it so important to have an identity and for theorists to
debale the ‘politics of location,” criticising ethnic, national and racial
conceptions of cultural identity? Stuart Hall points to the adoption of the
deconstructive critique for the answer to the problem of identity which, he
wriles:

...puts key concepts ‘under erasure’ (dcnoling) that these concepts

are no longer opcm!mg within thc paradigm in which thcy were
originally gencrated.’
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Figure 5. The Speech of Othon
The speech of Olhon emphasised the right of the Greeks lo their classical inherilance
and past glory in order to fulfil his political aspirations

Morcover, we arc required to look within the framework from which the issuc
ol identity emerges. To ask in relation to what set of problems docs the
concept ol identity emerpe?

The problem of identity scems to emerge through the attempt to rearticulate
the relationships  between subjects and discursive practices, the politics of
exclusion and the question of identification. Identification is this inclusion
of common characleristics (such as language, culture and religion) (hat unify
and provide a [ramework for the devotion of the group  common interests.

.in common sense identification is constructed on the hack of
recognition of some common origin or shared characteristics with
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another person or group, or with an ideal, and with the nfllllrg'
closure of solidarity and allegiance cstablished on this foundation.

Figure 6. State Buikdings: IThla'Un:vlemgﬁ_; T
Buillt by Christian Xansen in 1639 and neoclassical in slyle. The amphitheaires a
lecl:urebyooms were In the lower part of |hg bullding with the Museum of Nalural History
above.

Figure 8 State Buildings: The Academy
Built by Theophilos Xansen in 1859 in the neoclassical style. This building was dedicated
to tha sludy of Rlnllosophy and sciences and was considered {he buliding most

representative of the new Greek era. The two columns with the statues of Athina and
I\pol?u were dellberately used by Xansen to amphasise (he Importance of the building in
Greek soclety and the wider Evropean culiural environment
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Figure 9. State Buildings: The National Library
Buill by Theophllos Xansen in 1884. Designed in the neoclassical slyla apart from the
staircases which originate from Renaissance designs. The theme thal decorales the
capilols came from recent archaeulﬁical excavations. This Library came lo substitute the

first National Library of Athens, built by kapodisirias, in 1820

Identification can be regarded as always in ‘process,” mcaning that it cannot
be sustained, nbandoned, lost or won it is ‘always there.’ In contrast to [all, |
would sugpest that idetification does obliterate difference, as it is based an
the shared characteristics of a group which denote difference from another
group. Henee, the unity of a group will be based on the distinctive common
characteristics of one in contrast to another. Like all signifying practices it
is subject to the denotation of difference, through the attachment and
marking of symbolic boundaries - the ‘fromtier effeet’. Identitics, or
identifications, are constructed across different, often iotersccting, and
antagonistic discourses, praclices and positions.

actually identities arc about questions of using the resources of

history, language and culture in the process of becoming rather than

being: not "who we are” or "where we come from," so much as what

we might become, how we have been represented and how that bears

on how we might represent ourselves, Identities are therefore

constiluted within, not outside representation. They relate to the

invention of tradition as much as to tradition itsell, which they

oblige us to read nol as an endless reiteration but as the changing

sume, not a so called returning to roots, but a coming to tenns with -
our roots.."

Identitics are constructed within discourse, within specific historical and
institwtional sites, within specific discursive lormations and practices, by
specific strategies. “They can be scen more as the product of specific
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representations of power, marking difference and exclusion. Identitics arc
evoked in relation to the other, what is not, what lncking, what is outsidc the
realm of cultural, racial, political and linguistic homogeneity. Throughout
time identitics function as points of identification because of their capacity
to exclude, to leave out, to render ontside.

...cvery identity has at its “margin,” an cxcess, something more. The
unity, the internal homogeneity, which the term identity reals as
foundantional is not natural, but a constructed form of closure, every
identity naming as its neccssary, even if silenced and unspoken
other, that which “lacks.” ..the “unilics” which identitics proclaim
are, in fact, constructed within the play of power and exclusion, and
are the result, not of a natural and inevitable or primordial totality
but of a naturalised, overdctermined process of “closure.™

Aviar Brah in her article on Difference, diversity and differentiation raises a
series of questions on how the issue of identity is conceplualiscd:

How do the “symbolic order” and the socinl order articulate in the
formation of the subject? In other words, how is the link between
social and psychic reality to be theorised?"”

ldentities are often seen as representations of specific ideologics. These
ideologics rise from particular political, cultural, cconomic, linguistic and
social agendas which the individual, once having nceepted its identity, takes
upon itsell as points of reference for a differcntintion from the ‘other.’
Ideologies arc the joining of specific kinds of beliefs, as forms of external
value, for the generation of particular kinds of thoughts which form the
criteria for social, national, religious, economic and mcial determination. A
definite description of the term is not possible as many theorists have
looked at the issue of ideology from different perspectives such as: Marxist,
socialist, communist, structuralist and post-structuralist. This is not the
place to give a definitc account of ul! these ideologics, however, I would like
to stress that all are based on the perception of having something ‘in
common.' Homogeneity and the exclusion of hetcrogencous elements is the

main aim of any kind of ideology.
Stephen Heath in his essay on “Suture” suggests that:

..t theory of ideology must begin not from the subject but as an
account of suturing effects, the cffecting of the join of the subject in
structures of menning: *ldentities’ are, as it were, the positions which
the subject is obliged to take up while always ‘knowing’ .. that they
arc representations, that representation is always constructed across a
‘lack,’ across a division, from the place of the Other, and thus can
never be adequate-identical to the subjecl processes which are
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inveslcd_in lhem: The nolit_m that an effective suturing of the subject
to a subjcct-pos_umr! requires, not only that the subject is ‘hailed’,
but that the subject invests in the position, means that suturing has
::3 l()c.lht:uglu i‘.ll' as articulation, rather than one-sided process, and
at in turn places identification, if not identities, fi '
theoretical agenda.™ S

Identitics are, thus, points of attach i iti
! » U ments to the subject positions
discursive practices have constructed for us. ’ P that

Authenticity, Identity and Neo-classicism

Nineteenth century architecture had a universal iliari

mystcfiou§ncss and theatricality of the social reality w::nl‘l'i!ilgl:rtly‘belﬁgd :ll::
glittering images of buildings which referred us to the past. “Architecture,”
Walter Bcnjnn_lin wrote, “has always represcnted the prototype of a work of
art the {cccgll;on of which is consumed by a collectivity in a statc of
nbssfacnon. It was during the nincteenth century century that
ﬂrcl‘utcgmml buildings were upgraded into monuments of historic value
E)ro:[clcuffg the power of the stalc and the greatness of civilisations in order
n?: gl?n :::::: :nd protcct antiquities from the further destruction of time and

Alvar Al'lll? belicved that the work of an architect is not simply to create a
new stylistic motif. His or her work should involve more intrinsic values
such as the identification and definition of the self in society."® Hence the
design of a building provides a source of identification for the pc(; le
Arch!u‘:clural designs are determined by the needs of the people smi
cnndm_uns dictated by the site and availuble materials. Aalto, draws clear
analogics between a building and its users os, he suggcs.ls different
architectural clements may be used to create architectural stylels with the
specific goal of the formation of identities.

Architecture is a means to totality. In order o infer political and social
unity and embody the spirit of a socicty or country into a nationalistic
statement. Evidence of this can be found in 19"century Greece where
deliberate reconstructions of ancient buildings were advanced in an atlempt
to construct a national Greek identity. Architecture was uscd as a tool for
political manipulation and econemic prosperity at a time when classicism
wasAlhc “appropriatc state of arl.™ The basis for this ‘new’ form of
9rc|u|cc|uml style were the archacological cxcavations in Europe (especially
in laly) lhfll were bringing to light many classical antiquitics. {n 1764
Joachim Wichelmann published his study on the “History of Ancient Art "
where he slated that ancient Greek art is very significant and ought to I:;c
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reparded as an “cxempla” for all art.” In another sut:)dy.twf’mk Gelenter
difs;cusscs another view of Winchclmann's “imitation of beauty.

There are two ways lo imitate beauty, he qlaimed, cilltlcr (I:l)lrl d?rw:llli

from one beauty or by composing an ideal  beau ::n o

observations of many beauties. The fun;\l::r he cflsglm fh 1 s me

i i it,” ti traight way 1o

“ ing, drawing a portrait,” s the s i

ﬁcgourrf:s.gwhercns the other lcads to g‘?ncml beauty, and its ide

images, and is the way the Greeks took.

ici cd

Gelenter goes further and points out "thc“grealncss of nco-classicism bas
on an innate admiration of the classicists.

Winchelmann, pointed out that the ancicnts puriﬁf:t:l l:_ll.‘.ol:;. ;ngt::ucl);
| feelings, because feelings direct the mind I¥ ¢
Dt o ternal to the artist, not

beautiful. Art is the discovery of snmel!ur{g ex
the expression of something from within.
go further to nole the role of m-.m':rlli‘t.ss|;:u‘l1
i . This le
architecture as an expression :31' t:onlc::’gt::;mr{v illla‘ee::i"a::;lc lﬁ::.:; Mol
architects lo copy ancient m | pical
T\:Tcr:lcmcy. Neoclassical architecture acted as a poimt of refercnce and ga

sense of dircction.

Other sources, like Reynolds,

Neoclassical architecture, like paintings and sculpgu::. a:;rg;t;gcc f;o':?l
the same revival, was informed_ by a contemporary vu:nsnn b e
Rome as the enlightencd civilisations built upon rc :

: e
the laws of nature. This revival differed I‘rm:n lh;.'. )fo{:)m:;l 33::.«:‘ ;rnn:d
concern for an cthic which it uscrubcq (spuriously

in the way it adapted antique sources.

in doing so architects drew 1
important sites of antiquity. Of great mﬂut;'m:t'i wlns
antiquities of Athens, the first volume ol which
which had enormous influcnce on architcctura

of taste.

Soon the purpose and rfn
through the writings o severa o
_Antoine Laugier who introduced, in his £5 chit "
mz;:i;“ttlml “....nr%:hitccturc derives from t_hc r_usuc hut of primitive man
An idea that goes back to the age of Virtuvius in {
1o Laugicr “the architecture which comes closer
structure of columns, beams and gal

sest lo the principles of nature.” s :
?:!zplinsis on functionalist aspects of architecture. Despite t
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Laugier did not advocate the imitation of the antique he did propose the
testing and evaluation of antique forms in terms of their applicability to
modern buildings and contemporary needs. He also supported the invention
of new forms in case the old ones were inadequale to satis(y conlemporary
needs. Without placing any specific emphasis on the “originality or
authenticity of those new architectural forms,” Laugier’s theories “..had a
vitality that appealed to the progressive architects of his own day and
continued to have an influence well into the 19"century. both in Europe and
in the New World.”® The influence of Laugier’s teachings and functionalist
theories is evident in the Bank of Pennsylvania building in Philadelphia,
designed by the architect Benjamin Henry Latrobe, which is a synthesis of
classical forms and functional demands. Despite the fact that buildings were
based on antique forms, they came to satisfy contemporary needs in a
society where the ‘imitation of beauty’ was considered a basic principle in
the formation of both the individual and the structure of socicly.

Reproduction  and imitation scemed to be the aim of arl. llowever,
ncoclassical art did not simply aim o reproduce nature. Sir Joshua
Reynolds's suggests “..a mere copicr of nature can never reproduce anything
great.”? Thus, it would be more accurate to suggest that ncoclassical arl
tends to retrieve the “classical concept” of ideals, where art copics the
“underlying archetypes from which all sensory objects imperfectly
derive."” Through the reproduction of classical art the artist could discover
innate ideals behind or through appearances.

Even though it is not the purpose of this paper to examine the theorctical
framework of thesc ideas in depth, I will mention the threshold of normative
idealism, metaphysical idealism and (he reliance on classical forms which
set the limits for the imitation and reproduction of artl,

Imitation was perceived as the driving force behind the examination of the
underlying principles of art and the virlues and ideals it projected:

...instead they hoped that artists would imitate the classical forms’
particular configurations... The artist is supposed lo cxamine the
ancient works in order to understand the underlying principles of arl,
but must already know the principles in order to see the virtues of
the objects before him.*

Identity is connected with sclf-recognition. Recognition includes cognitive
and philosophical attributes that fall within the arca of human pereeption
{figurc 10). When we look at national identities it is difficult to refer only to
the formation of the subject as, in this case, many subjects are brought
together at a national level, under a shared recognition and identification.
History, memory and tradition act as the signifiers of the condensation of
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An exampie of such g process can be found in I‘)"'cenlury Athens where the
‘classical tradition’ became the symbol of cultural identity. Afier the
liberation from the Turks in 1821 the Greeks had lost their lies with the past
und were deprived of any form of cultural expression and, therefore, needed
to form a ‘new’ identity. Neo-classicisin was adopled as an architectural style
and the study of ancient Greek literature and philosophy was cncouraged.
This was driven, on the one hand, by the clite of the new-bom state « Othon
and other Greek intellectuals who lived abroad - and on the other hand,
imposed ns contemporary ‘trend’ and necessary clement of any European
capital, thus, the *classienl tradition” was invented, Greeee, therefore, did not
only have o national identity but, as the archacological findings of the time
revealed, a tradition  rooted back into ‘glorious’ classical tines, this
classical tradition had strong  political and ideological implications,
alongside the cconomic and social changes it brought about. Othon, the
newly appointed King of Grecee, and his officers were not only scen as
‘snviours” of the statc byt as having a political authority which derived from
5"century Athens. Furthermore, they Iegitimised their power with ideologies
ol a Greek superiority as natural heirs of 4 great civilisation, The building of
monuments - Othon’s palace among them - on top of cxisting antiquities
and the adoption of classieal forms and styles in architecture projected a
continuity with the past and, therefore, an authenticity (figures 10 and 11).
V. Kirby notes, as Hobsbawmn had suggested about the third republic of
France, there are three sets of inventions found in this casc in Greeee:
* Education, especially the classics, became an equivalent of religion,
* Public ceremonics were introduced,
* Public monuments were constructed in the neoclassical style.
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Authenticity and Inauthenticity
A Sense of Place

The idea of location in the multiple narratives of history helps us Lo
achicve a sense of identity: personal, regional, national.”

..place, in whatever guise is, like space and time... a social
construct. The only interesting question that can be asked is: by
what social processes is place constructed?”!

Authenticity is ofien related with discussions about place. Place being some
specific  location - a communily, a lerritory, a nation - or a
philosophical/cultural notion, ie a sense of place. The process of
monumental building in order to commemorate experiences, cither as a
celebration (of a political power) or as a ‘painful’ memorial (for example the
stylaec of Jews that died in German camps, in America), suggesis that all
kinds of memories, in their own context and cause, are authentic.
Authenticity could be said to trigger or creale memories that supportl a sense
of place. Senses are unique, projected from within our own persona and, thus,
for each arc authentic - original. Every scnse is unique - original. they
constitute the prototypes which correspond to particular actions - stimuli.
Authenticity ns a critcrion of place comes from within, from our memory,
which is of course unique and differcnt. In this context, no distinction can
be made between authenticily and inauthenticity. Even if we did recreate a
landscape, or feature of it, it would still mean different things to different
people.

In order lo come into existence political and cconomic processes which lcad
to a transformalion of space or place construction, must be based on notions
of authenlicity. Landscapes often acquirc heritage value through an
interplay between culture and nature, filtered through authenticity. Whereas
culture is scen as the constructed argument for a notion of ‘place,” nature has
intrinsic valuc {ccology, land and earth sciences heterogeneity or
homogeneity of spacc). It is the exirinsic factors (c.g. tourism and
capilalism) which give ‘place’ altered, imported meanings and arc
responsible for the reconstruction - recreation - of places, landscapes and
buildings. However, we cannot imply that by nature these are inauthentic.
Authenticity and innuthenticity cannot be examined through absolutism. As
[ mentioned before they are authentic or inauthentic to different groups of
people with different experiences and memories. Every product is authentic
if we take into consideration the context in which it was created, the needs it
was meant to satisfy and its social, cconomic and political background. All
material activity should be seen as the relationship between people and their
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cnvironment. Al this point the ambiguity of authenticity is revealed - “1s ita
formal or a process question?”

Authenticity : A question of form or of process?

Dovey considers the issue of authenticity, which is important for any
phcnomcnolugicnl rescarch, in a solely cnvironmental contexi not as a given
condition within the natural world. It is scen as the relationship between
people and their world. This relationship, and the issue of authenticity, is
even more cvident today duc lo the technological, economic and socinl
structures hat produce material culture; whereas, in carlier times, the
designer was also the builder, maker and uscr of a product. Thus, there is a
clear relationship between form and process, surface and depth, creation and
usc. When we talk of form we mean the physical characteristics of things,
their visual image. Process on the other hand refers to the process in which
material culture is made, ils use, and its appropriation and recognition.
Material culture gains meaning from heing placed in certain categories. This
meaning is achicved through respecting, caring, using and incorporating
material culture into onc’s personal culture. When we study the notion of
authenticity we may nolc (wo phenomena _of environmental and cultural
meaning: fakery, or the inauthenticity of things, and a cultural trend
involving a search for authenticity - for the real.

Fakery can be scen as «_ the replication of cnvironmental meaning through
the manipulation of appcarances - & situation which frequently brecds doubt
and deception in person/environment interaction.”  Authenticity and
fakery can be regarded as  symptoms of a crsis in the modern
person/environment rclationship; of a mistaken belicf that through the
manipulation of form, 10 identify the original, we can achieve authenticity.
‘I'his relationship is based on processes that involve the content, context and
use of material culture. To Dovey the “depth of process” signifies the
connection between environment - people - and authenticity. Indigenous
processes, as onc type of process, require forms which are original, not
consciously manipulated and refer 10 intrinsic meanings. In contrast, fakery
is the replication of meaning where there is no connection with the natural
environment, thus, meaning in this context is ultimately based on exirinsic
factors. Defining the threshold between intrinsic and extrinsic meaning in
industrinlised socicties is problematic s outside forces of aesthelics,
(ourism and capitalism shape many aspects of life. Therefore, it is difficult te
define: potential or actual uses, fakery or reality, of the originality of
material culture.
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and presenting them as ‘authentic.’ Imaginative reconstruction sought to
make more abstract elements of culture concrete, especially at the time when
the Greek people were not fully aware of the significance of their past. As
such therc is an increasing desire, often thrugh the assembly of authentic
materials, statues and decorative motifs, to crealc setlings appropriate to
different nceds. We could say that the notion of authenticity surfaces
between exploitation and imaginative reconstruction. Reconstruction needs
authenticity to appear as culturally significant, as historical fact, and
existing culturcs need authenticity in order to create new forms of cultural
production. Reproduction, in conscrvation terms, nceds authenticity in
order to create an intense experience.

As Dovey further suggests, the scarch for authenticity stems from the crisis
in the human/environment relationship which ariscs not only from what he
calls “the abscnce of a place to dwell,” but also from: advances in
technology, industrialisation and ways of life, which uitimately lead us into
perceiving and experiencing material culture quite differently than in the
past.

However, the uniqueness of our expericnces and memories position cach of
us diffcrently towards notions of authenticity and inauthenticity. Therefore,
the definition of fakery or authenticity can be very dilferent for different
people or groups. It is vital to ask where should we draw the line (if we can at
all) between what is nuthentic and what is inauthentic? If authenticity is
about process (and function) and not form, then, in order to address the
different relationships of people with their environments, the distinction
between authentic and inauthentic must be changeable.

Authenticity cannot be defined absolutely. What is authentic depends on:

* the context in which any form of material culture is made.
+ the time and period in which it was created.
* the needs it comes to satisfy.

As such, we cannot rely on simplistic arguments of authenticity and
inauthenticily, as they do not fit the complexity of material cullure as an
expression of human activily. Furthcrmore, we should ask ourselves which
version of the reality is important? The onc in which we have to reslore and
rebuild the perception of the ideal, without looking at the true relationship
between humans and their environment, or thc one where we nccept the
current view of the ideal?
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